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NOTICE, 

Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past five and a half years these pictures 
have appeared in this paper, and thetr excellence has been 
universally commented upon. We have received numerous 
orders for electrotypes of the same, and publish the sub- 
joined ist for the purpose of facilitating a selection. 

A new name will be added every week: 


May Mason, 
P. S. Gilmore, 


Ivan E. Morawski, 
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Mary Anderson, 
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UR readers will find an interesting letter from Lon- 
don in this issue, written by an American musician, 
has made a success in concerts in 
Some of the London dailies are 
enthusiastic in Mr. Pratt’s The letter 
reveals the fact that our countryman has made a study 
the condition of musical affairs in England, which, 
according to his description, are exactly in the state fre- 
quently described by us in our editorial columns. 


Mr Pratt, who 


the British metropolis. 


> ae 


very behalf. 


HE discovery of a new and, as yet, unknown, piano- 
forte concerto by Beethoven, which we announced 
last week, is no fable, but a fact. The work was found 
in a little village of Karnten, an Austrian province, by 
Max Friedlaender, who has also the merit of having 
brought to light several of Schubert’s unpublished com- 
positions. The manuscript of this sixth concerto in D 
major by Beethoven is undoubtedly in the master’s own 
handwriting, and the orchestration is complete, with the 
exception of a few bars. The score is now in the hands 
of Johannes Brahms, who is to fill in the missing bars, 
and than whom certainly nobody more fit to do this 
could be found to-day. The work is dated from 1805, 
which is also the year of the creation of Beethoven’s 
only opera, “ Fidelio.” After the completed restoration 
the work will be published as quickly as possible by 
Breitkopf & Haertel, in Leipsic, and we hope to receive 
a copy of it by the end of February next. Who will be 
the first one to play it in New York? 

E are officially, and therefore reliably, informed 
W that the change urged by us in regard to the con- 
ductorship at the Metropolitan Opera House will be 
made by the management. After the return of the com- 
pany from Philadelphia Mr. Walter Damrosch will not 
again be seen as conductor. Herr Seidl will conduct 
“ Die Walkiire,” and, although nothing has as yet been 
said in regard to “ Le Prophéte,” it is understood that 
that opera will not again be given during the entire 
season, and this virtually ends Mr. Damrosch’s short and 
not very brilliant career as operatic assistant conductor 
at the Metropolitan Opera House. As for the Symphony 
and Oratorio societies, if they want to take a lease for ar- 
tistically and financially more successful seasons than the 
one now in progress has so far proved to be, they should 
as soon as possible go and do likewise by engaging Herr 
Seidl as long as he can be had and dispensing with the 
ineffectual services of Mr. Walter Damrosch. If after- 
ward they want to be charitable to the young man, they 
might send him to Europe to study under some efficient 
masters and re-engage him when he returns thoroughly 
equipped to undertake a task for which as yet he has 
proved himself unfitted. 


~ 
HAT are the New York musical critics going to do 

on Monday, January 4, 1886? They will be in 
something of a dilemma on that day, for that remarkable 
Mondgy will witness the opening night of the American 
opera with the first production of Goetz’s opera “ The 
Taming of the Shrew ” at the Academy of Music, while 
at the Metropolitan Opera House, on the same evening, 
the first performance in this country of Wagner’s “ Die 
Meistersinger von Niirnberg” will be given. Both 
noticed. Of “ Die Meistersinger” no dress-rehearsal will 
be given in this city, as the German company is in Phila- 
delphia, where the rehearsal is to take place. Unless, 
therefore, the critics shall go to Philadelphia for the 
dress-rehearsal, as some of them have, indeed, proposed 
to do, they will have to write up “ The Taming of the 
Shrew” from the dress-rehearsal and send some 
reporter to attend the opening night of the American 
opera, so that they themselves may be able to witness 
the first performance of “ Die Meistersinger.” If things 
continue in this lively way in matters musical, the im- 
portant journals of this city will, in future, have to em- 
ploy two musical critics instead of one. , 





THE PRICE OF RARE VIOLINS. 

OME people have strange delusions about violins 
and the prices which have been paid for them by 
artists. The last number of The American Music Four- 
nal—which, by the by, since Mr. J. Travis Quigg has been 
its editor, has become one of the most readable, interesting 
and most ably-edited of our exchanges—has the follow- 
“It takes more money to buy a violin with a record 
than a house and lot.” If that isso, we would like to be 
excused from living in the house and lot. The prices 
stated in our contemporary as having been paid for 
some violins must have been taken from a posthumous 
fable of the celebrated Oma Kaygan. It is said that 
Neruda paid $10,000 for her Stradivarius; Wilhelmj 
$15,000 for another, for which he afterward was offered 
$25,000, and that other artists had given $20,000 or there- 
abouts for their instruments. The truth is, and we 


ing : 


$1,200 for his Stradivarius. 
but he got it at that price. As to our knowledge he was 
never in posseasion of another Stradivarius, it must 
have been his $1,200 one for which he is said to have 


been offered $25,000—a rather handsome profit. 





price which Mme. Norman-Neruda paid for Ernst’s Stra- 


| divarius was 16,000 francs, 





}to be musically and oratorically, 





know it from most authentic sources, that Wilhelmj paid | divertissement introduced in the third act. 


To be sure, he got it cheap, | selected by Mr. Theodore Thomas from Rubinstein’s ‘‘ Bal Cos- 


| tumé,”” 
| Mamert Bibeyran. 
'the most advanced pupils of the American Opera Company’s 
The | 


THE MUSICAL COURIER. 


epee stated in T he Pr RES, Miiade Journal. Hubay 
is reported by the latter paper to have given $15,000 for 
Wieniawski’s Peter Guarnerius, while in reality he paid 
12,000 francs, $2,400, for the same. Zajic’s Guarnerius is 
said to have cost him $20,000, though he bought it for 
17,500 marks, $4,325. The highest price which, to our 
knowledge, was ever paid for a violin was goo guineas, 
or about $4,650, for a Guarnerius which was sold at auc- 
tion in London in 1878, 











SOME MATTERS MIXED. 

HE ridiculous rumor has been gaining ground that 

the Philharmonic Society has been considering a 
change of conductors for next season, viz., the election 
of Herr Seidl instead of Theodore Thomas. The silly 
canard was started in an editorial of the New York Com- 
mercial Advertiser, whose owner, Mr. Parke Godwin, is 
a great friend and personal admirer of Theodore Thomas 
and who had the article of the previous evening contra- 
dicted the following night. The fact of the matter is 
that there is not the slightest truth in the whole matter, 
as we know positively that the members of the Philhar- 
monic Society amply recognize Mr. Thomas's great 
merits 2s a conductor and as its savior at a time when 
their stock was pretty low in the market. They con- 
template no change, and all reports to the contrary are 
not based on fact. But what kind of an editor Mr. Parke 
Godwin must be when such articles can get into his paper 
without his knowledge!” Probably just as good and ef- 
ficient an editor as he is a president of the new Ameri- 
can School of Opera. Inthe latter capacity he made a 
speech last Friday night at the formal opening 
of the school, in which he not only laid bare 
his absolute ignorance on the subject of music itself, 
but he also repeatedly called Mme. Fursch-Madi, 
the directress of the new school, Mme. Fursch-Mavi, 
and the French éarztone, Mr. J. Bouhy, he introduced as 
a fenor, thus evincing conclusively that he is not even 
acquainted with the two principal teachers at the insti- 
tute of which he presumes to be the president, As re- 
gards this formal opening itself, which took place in the 
ball-room of the Brunswick Hotel, let us hope that it 
will be of greater importance historically than it proved 
for Mr. Theodore 
Thomas proved to be even less of a speaker than Mr, 
Parke Godwin, and Mme. Fursch-Madi, as well as Mr, 
J. Bouhy, sang the duet, “La done prende,” from 
Mozart’s “ Magic Flute,” very poorly, and the latter 
who is to be the principal professor of singing, 
has the disagreeable peculiarities of other French bari- 
tones, a nasal twang and atremolo. Moreover, it is not 
quite clear how he can teach Americans to sing in 
English, when he himself cannot speak a word of the 


. : , § nsequently has to communicate with 
works and both performances will have to be extensively tongue, and consequently 


his pupils through an interpreter. 





——The “Allegri” quartet is a new vocal organization 
consisting of the well-known soprano, Mme, Evelina Hartz, Miss 
Sophie Hacke, contralto, Mr. Silbernagle, tenor, and J. Williams 
Macy, bass and elocutionist. The new quartet will be heard for 
the first time at a concert to be given at Masonic Hall, Twenty- 


third-st. and Sixth-ave., on the evening of the 3oth inst. 
> 


The many New Yorkers who were disappointed that 
‘* The Meistersinger ” was to have its first representation in the 
United States in Philadelphia, will be glad to hear that it will 
not be given in Philadelphia, but will be produccd here on Jan- 
uary 4 (according to present arrangements), the opening night of 
the main season. Herr Stritt, who, in Frankfort, made a strik- 
ing success as Walter von Stolzing, will be heard in that part, 
and the cast will altogether be very strong. 

ccsneasilipeeaoniainiil 


Mr, Locke has engaged Mr. George Fox, an English 
baritone of wide reputation, for leading baritone réles with the 
American Opera Company. Mr. Fox studied for several years 


| under Sims Reeves and made his first appearance in grand Eng- 
| lish opera at the Crystal Palace in 1870, when he made an instant 


success. Since that time he has held positions of first baritone 
with Her Majesty’s Opera Company and at Covent Garden, and 
also with the Carl Rosa English Opera Company. Mr. Fox has 


a répertoire of fifty operas. 
— 


Many applications for seats and boxes for the per- 
formances of the first week of the American opera season opening 
on January 4 have been received in advance of the opening of 
the sale. Some came from residents of Philadelphia and Boston, 
as well as from adjacent cities and towns. A feature of the open- 
ing performance, ‘‘ The Taming of the Shrew,” will be the ballet 
The music has been 


The ballet itself has been specially arranged by Prof, 
In addition to the regular ballet a number of 


school will appear. Among the principals will be Miles. De Gil- 
lert and Carazzi, M. Victor and Miss Daisy, Professor Bibeyran’s 


or $3,200, as against the | assistant. 





THE MUSICAL 


enallae cities and towns in the United States that do not acaieia | 


Mths! ‘Music - We bar in our 
Churches ? 


By EpWARD IRENAUS STEVENSON, 


IV. 
(Continued.) 

IN PRESBYTERIAN REFORMED DUTCH, BAPTIST AND LIKE 
SECTS—MORE ORGANISTS AND CHOIR LEADERS’ ‘‘ SELEC- 
TIONS "—THE QUARTET CHOIR —THE CHORUS CHOIR—AND 
THEIR MUSIC, 


N those denominations actively represented in this 
country and New York city not included in the Roman 
Catholic or Episcopal lines, and whose form of worship has only 
a very limited and indeed supposititious liturgical color, music 
plays a much less conspicuous and inherent part. That part 
has, however, been greatly broadened during the last ten years, 
especially in metropolitan congregations, and every element of it 
is tenaciously clung to and made much of. In our leading Pres- 
byterian and closest allied services the share of the art in the ser- 
vice consists in the organist’s prelude called a volumary ; a selec- 
tion by the choir after that ; three hymns sung by choir and con- 
gregation at various stages of the exercises ; again a set-piece 
of some sort from the choir or solo by one of its members during 
the taking of the collection, which vocal distraction from creak- 
ing shoes and clinking silver it is equally customary to effect by 
an organ solo. Last, the organist plays the people out of church- 
Very much of the best effects of such a scheme depend on the 
efficiency of the organist and choir. The latter, as a general 
thing, is of quartet, double quartet, or a like number (occasional- 
ly augmented by a volunteer chorus for the hymns), personally 
and vocally conspicuous, each member counting and showing for 
what he or she is worth. Great pains are usually taken in select- 
ing singers. Those of high concert reputation are caught at by 
wealthy Presbyterian, Reformed Dutch and other churches, just 
as in other denominations. Large salaries are paid not infre- 
quently by private contribution from individual members. The 
pastor selects the hymns, the leader the tunes and the music allot- 
ted to the organ. 

A service of such guast-rudimentary, yet interesting character, 
is one admirably in keeping with the spirit of the worship ; and it 
affords opportunity for the exercise of refined taste, common 
Neither should be spared to have each 
detail the best selected and best rendered of its kind. The less 
music there be, the more choice and fitting should it be. When, 
too, so much is turned over into the hands of a leader, only ignor- 
ance will excuse his breaches of trust, and if those whose choice 
he was have picked an ignorant musician, more pity and shame 
for them. 

It belongs to us, first, to consider the general character of the 
organist’s voluntaries and postludes in our neighborhood. With 
regret we have long observed them as far from exact in their rela- 
tion to devotional music as those alluded to in preceding chap- 
ters. It is only just to say that in Dr. X.’s or Rev. Mr. Y.’s or 
Dr. Z.'s fashionable and crowded churches the organists do not 
play the ‘‘Gazza Ladra” Overture or the ‘‘Toreador, Attento,” or 
trail Italian, German and French operatic sentimentalities and 
floridities over all their work. Their errors lie in the direc- 
tion of symphonic and like music, arranged from the concert 
orchestra, purely secular in its aroma, perfectly familiar to a very 
much greater proportion of their hearers than they appear to sup- 
pose. The Philharmonic or Symphony concerts have occurred on 
the Friday afternoon and the Saturday night before; and either 
in deference or indifference to that fact, out rolls from the organ 
the andante from Mozart's ‘‘ Jupiter’’ symphony, Beethoven's 
‘*Egmont” overture, the vorspiel and finale to ‘‘ Tristan und 
Isolde,” frisky Haydn allegros and resonant orchestral marches 
and reminiscences by everyone else. The solid and real library 
for the organist, especially the organist of a church that owes its 
origin to the Reformation, is almost entirely neglected. No heed 
to Bach and Handel and that glorious galaxy of stars in which they 
are suns. No attention to the splendid antique and contemporary 
English compositions for the noble instrument that so illustrate 
its dignity and resources as well as the player's abilities. French 
music by Guilmant and others of his fascination and stamp is 
infrequently heard, although its everlasting pursuit of effects, su- 
perficial and superficially obtained, seems to test the player’s 
powers more than he chooses. 

Shorter and less important compositions by the active and 
highly-endowed school of more modern and living German organ- 
ists are heard with considerable frequency. This is pleasant to 
remember. But it is largely because there are a number of 
excellent compendiums for the organist’s use, which include 
music by Rinck, Merkel and many others. He opens one of 
his half-dozen books and plays what he finds there ; and it would 
be a pity if that which lay nearest could not occasionally be best 
How far outside duty, inattention to practice and his own indo- 
lence, coupled with only a narrow inlook upon the history of his 
instrument and what has been done for it, may influence our 
friends on their benches, there is not room here to discuss. The 
general aspect of the organist’s position in the non-liturgical 
church service seems to be that things are by no means as bad as 
they were a few years ago, or might be, but that much is left 
undone that might readily be always taken in hand. 

In the ensuing observations on the quartet choir, which term 
will serve for the double quartet or other choirs of the order, the 
criticisms apply not only to the Protestant churches grouped 
alone, but to those Protestant Episcopal churches numerous in 


sense and conscience. 





boy or chorus choirs, but still remain in what must be counted a 
gall of bitterness and a bond of musical iniquity. 

It is no ill-founded general principle that not one singer in a 
hundred in the quartet choir ranks knows any more of music, 
outside of the technicalities of his or her profession, than what 
‘suits my voice 
I can sing '"—or whether with this or that piece ‘‘we can make 
any effect for the trouble it gives us.” Exceptions there are, and 
in New York city—exceptions so distinct that they prove the rule 
neatly. Mrs. A., Mrs. B., Mr. 
quarrel with their leader because he gives them operatic rearrange- 
ments, set by him to solemn words. They only object when there 
is a high B sostenuto, or ‘‘ that dreadful low note there.” 
the quartets and the like choir performances in this city and the 
provinces are from compilations in books, although of late years 
much sheet music of an apologetically ‘‘ sacred” type is used. A 
good deal of this répertoire consists of neatly-written and simply 
harmonized, pieces, composed for the particular hymn by plenty of 
facile writers and teachers in New York, Boston and other Amer- 
ican centres, in character sentimental and graceful rather than 
devotional, but free from obtrusive adornments and passages and 


rhythms strongly suggesting secular inspiration—in a word, de- | 
cidedly inoffensive and well adapted to the average taste down- | 
Another proportion is made up of the concerted music | 
from situations in favorite operas, deliberately borrowed for so | 
incongruous an end ; occasionally served pretty severely in the 


Stairs. 


process. Other portions are harmonizations of melodies f:om 
many concert, drawing-room and other secular sources. A small 
element handled in the stock embraces really choice compositions 
originally written for a few voices. 

We say ‘‘a small element handled ;” for there is much, very 
much, to be had at the expense of a little care and examination 
that the music-dealer scarcely turns over on his shelves. From 
this will the purgation of the quartet choir come. It is astonish- 


ing how good leaders seem ignorant of the good grain to be found | 
| this the public are fed upon the most diluted musical inspirations 


distributed through the plentiful chaff ; how they take quartets 
and quintets as ‘‘ all of a piece.” And it is also astonishing how 


those in such posts, who do know better, decline to bestir them- 


selves ; keep on catering to a commonplace taste, decline to stimu- | 
| Chappell’s Monday Popular Concerts, 


late that taste to anything better. Away with the quartet choir ! 


Away with it, by all means, for it is a blot and a blemish in | 
| publications. 


religious worship, however zsthetic its performance. But if it 


cannot be banished—at least not yet, although the tide begins to | 


look that way in the non-Episcopal churches—let all its music be 
worthy and appropriate. The remedy for the too-prevalent con- 
dition of things is certain, available, yearly enlarging (especially 
through English musicians), and its use will make it more than 
sufficient. 

Once more restricting ourselves closely to the Presbyterian, 


(which are not very numerous in city churches, especially when 


compared with those in rural districts) contain anthems chiefly by | 
| league with him have in the promenade two counters at which his 
| waltz and other music is sold 
| the waltz on every other program fora period of two months! 


well-known American music writers who are good harmonizers, 
but too often limited in invention and originality ; settings of 
psalms and hymns by foreign composers of all degrees of talent 
and eminence; and detached numbers of standard sacred ora- 
torios. Of course, there is perversion and picking and borrow- 
ing of music from manifestly improper sources; but these are 


not so frequent nor flagrant in the chorus choir’s répertoire, be- | 


cause that has been ample without them. The collections are 
better in tone than their cousins-german above alluded to. 
Omission more than commission detracts from their merit. 


The cure for what exists of evil is largely identical with that | 


for the quartet-books—wider knowledge, discrimination, patience, 


taste. 
(Concluded mext week.) 


MUSICAL EDUCATION IN “ENGLAND. 


—- > — 


Great Efforts being made to Produce.a Master. | 


| that the college numbered in free scholarships fifty-three, of whom 


Lonpon, December 12, 1885. 


HERE has been a perfect cyclone of patriotism | 


aroused in the British Isles in favor of giving encourage- 
ment to native talent in music. This feeling was so pronounced 


that in 1878 the Prince of Wales signed a call for a meeting to | 


take steps to found a college of free scholarships, with a view of 
developing the musical talent of the country. The matter being 
at that time given to a committee, among whom were Sir George 
A. Macfarren, Dr. Sullivan and others, an attempt was made to 
join with the Royal Academy and training school already estab_ 
lished and doing well with a small grant of $2,500 yearly from 
the Government. These negotiations eventually fell through, 


and again in 1882 the Prince called a meeting of all the mayors | 


of the great cities, the Lord-Lieutenant and all men of promi- 
nence throughout England. Speeches were made by himself at 


length, by the Duke of Edinburgh, the Lord-Lieutenant, the Arch- | 


bishop of Canterbury, Gladstone and many others in favor of the 


establishment of a Royal College of Music with one hundred free | 


scholarships, the Prince stating it would require an annual income | 
| any other, and where great results can be reached at /ess expense 


of $50,000 or $60,000, aside from the expense of the buildings. 
He offered to assume the presidency himself, and thus the insti- 


tution with a royal charter was born under the influence of the | 


brightest social planets of the Imperial system. 

The scheme was most excellent—to give one hundred persons 
who should pass an examination free education for three years in 
all the branches of music, fifty of whom should be given 


COURIBI. 


| the donors or any they should choose. 


"whether so and so writes ‘‘ pretty music that | 


| institution can boast. 


C. and dignified Mr. D. don’t | 


Much of | 


| scholarly performances, was chiefly interesting for 


| is filled by pieces of this one publisher. 
| mencing to protest, and some of the press-writers are complaining 


| his eye, 


| to the Royal College of Music. 
| would say that the English are most intensely practical, and while 


Sol 
In addition, scholarships could be founded 
bearing the name of 


maintenance as well. 
by endowments of $12,000 or $15,000, 
The system of instruction 
included every branch, vocal and instrumental, orchestral instru- 
ments, composition, &c. The munificence of the plan is at once 
apparent, and one might fairly expect great results when royal 
hands planted the tree and all the blue blood of Great Britain 
nursed the roots with a golden stream of wealth such as no other 
The amount in gifts and scholarships in 
1884 was £101,279 sterling, or more than half a million dollars ! 
This has since increased to £112,000 sterling. Among the 
R. H. the Prince of Wales, the Duke of Edin- 
Sir George Grove is the 


trustees are H. 
burgh and the Duke of Westminster. 
director, and the board of professors includes Jenny Lind Gold- 
schmidt, Garcia and Ernest Pauer, who are known in America. 
The most satisfactory result attained in the two years has been, 
I think, in a general musical education. The exhibition given at 
the close of the year in May, while characterized by good, 
its orchestral 
work. The orchestra, numbering fifty students (young gentle- 
men and ladies), played fairly well, promising excellent material 
for future work. It remains to be seen whether this plant, so 
richly favored, has the right kind of soil to grow and thrive in. 
That the English people are fond of music, I believe, but they 
have yet, I think, to outgrow the first degree which they all seem 
to inherit, viz., £ s. d. Most people go to hear music as 
matter of fashion and many as a matter of self-interest. 
too many amateurs who, though in independent 
seek to prosecute composition of ballads (es- 
Others in influen- 


There are 
circumstances, 
pecially) for the purpose of money getting. 
tial literary positions write under noms de plume and get artists 
to sing their rubbish in fear of unfavorable criticism. The con- 
with the exception of Richter and Monday 
ess with the object of 


certs given are, 
‘* Pops,” undertaken by music publishers, 
giving a genuine artistic entertainment than to advertise their 
business and introduce their publications. In consequence of 
to be found in any capital of Europe. 

The Novellos have had a chorus organized, with Mackenzie to 
conduct, especially to introduce their new oratorios and cantatas. 
while containing always a 
quartet of the masters’, is judiciously interspersed by their own 
Boosey’s Ballad Concerts are given over entirely to 
their own songs, and now comes a piano manufacturer giving a 
series of symphony concerts to advertise his instruments. There 
appears to be about all this such an air of business, which is not 


| conducive to high art, but always a degradation of it, that it is 


positively disheartening to the well-wisher of England’s future in 
Such a thing as sacrifice made for art by a musician is 
The art appears to be solely as a means of in- 


music. 
unthought of. 


Methodist, Reformed, Baptist and like non-Episcopal churches | come and none scruples to do what pays best. 


of Protestantdom, we discover that the books for chorus choirs | 


As an illustration of the extent to which this commercial ele- 
ment crowds out art take the Promenade Concerts. The con- 
ductor, a man of known musical imbecility, writes a waltz of the 
old ‘‘ Mabel” kind for orchestra and voices ; the publishers in 
and exhibited ; the conductor puts 
The first night an ovation greets the composer (?)—the claque 
being led by the publishers’ clerks. I happen in about three 
wecks later, and its impudent imposition is resented by many of 
the season subscribers, who hiss vigorously. They waste breath, for 
the director’s friends and the publisher s get up a counter applause 
and the suffering audience must endure a repetition. So the pro- 
gram, instead of being composed of taking or pleasing numbers, 
The public are com- 


but the evil is inherent, I am afraid. Perhaps, as Emerson re- 
marked of a certain man, ‘‘ he had too much dirt at the bottom of 
one might say that in every Briton’s eye might be seen 


the legend “fs. d.” If an autopsy should be made ‘of the heart 


| perhaps it would be discovered even there. 


and would revert once more 
the subject I 


I have wandered from my subject, 
Before resuming 


there is a deep-seated religious sentiment, which is the saving 
grace to the nation, there is not yet developed a sufficient love for 
music pure and simple to induce its devotees to ignore the practi- 
cal issues. Sir George Grove, in his annual report for 1884, states 


twenty received maintenance as well. As the terms are for tuition 
$200 per year, and the maintenance costs $300 more, it will be 
seen that there are twenty pupils each receiving $500 a year for 
three years! In addition there are scholarships endowed from 
Liverpool, Montreal, South Wales, Australia and by private indi- 
viduals numbering nine, and six who secure a prize entitling them 
to free scholarships. Besides this they had 100 paying pupils. 
The report for 1885 shows an increase of paying pupils, the 
number being 140, while the free scholarships remain the same. 


| It will be seen that the plan is not to give musical education 
| cheaply, but by securing munificent gifts from those who wish to 
connect their name with such a beneficial 


institution or leave a 
scholarship in memory of some deceased person, have sufficient 


| means to give a thorough musical education. 


Sir George Grove, in furnishing me with the particulars of the 
college, remarked : ‘* Why don’t your people in America found a 
college of music? TI saw the other day that one man alone had 
given a million dollars to a seminary. Such generous and mu- 
nificent gifts ought surely to do something for the divine art.” 

It may be thought worth while some time for our rich merchant 
princes to perpetuate their memories by founding, or assisting 
others to found, some institution of this kind in a country which I 
sincerely believe possesses a richer soil for musical growth than 


than here. 

A gentleman of high standing in literary circles, speaking of 
art here, lately said to me: ‘One disadvantage to an artist is 
that so many people of means find in art a remunerative amuse- 
ment,’ 

Thus a competition is found that is most unfair to an artist 
depending on his profession, as many cannot distinguish between 
a genuine work of art and an amateur effort. S. G. Pratt. 











PERSONALS. 


~~ 


FRL, LILLI LEHMANN.—Undoubtedly the greatest artis- 
tic success of the highly successful season of opera in German 
at the Metropolitan Opera House has been scored by the dra- 
matic prima donna of the company, Frl. Lilli Lehmann, whose 
magnificent representations of Brunhilde, Carmen, Bertha and 
Sulamith have been highly spoken of in the columns of THE 
MusicaL Courter. In presenting the picture of this charming 
artiste we likewise reprint the following biographical remarks, 
which the fair singer has given to the press for publication : 
Lilli Lehmann was born November 24, 1850, at Wuerzburg, a 
daughter of the tenor Lehmann and Marie Loewe, the famous 
dramatic singer, who had sung under Spohr at Cassel and been a 
friend of Wagner, when both were in their youth. Lilli Lehmann 
is a sister of the celebrated Vienna coloratur singer, Maria Leh- 
mann, ‘‘ We sisters were educated in Prague, where my mother 
was professor of the harp and of singing. Under her tuition 
we made our vocal studies, and I began my career at Dantzig in 
1868 as coloratur singer. From there I went after six months to 
Leipsic to Heinrich Laube, and from there, after a year, to Ber- 
lin, where I have sung for fifteen years, and for ten years have 
been appointed court singer for life. During that time, I have 
everywhere sung in concerts and oratorios, twice for six weeks at 
the Royal. Opera, in Stockholm; three months in Vienna, and 
four months in Dresden. Have sung twice with Mapleson, in 
London, at the Italian Opera, and once at the German Opera. 
Now, I am here in New York, wo es mir sehr gut gefaellt (which 
I like very much). Voila tout. LILLI LEHMANN.” 

FLECHTER’S GREAT ART COLLECTION.—Connoisseurs 
of old Italian instruments were offered a wonderful treat last week 
by Victor S. Flechter, who had on exhibition at the Union Square 
Hotel a great collection of violins and violas, which were recently 
brought from Europe by him. Among the instruments, of which, 
by the way, there were very many, we noticed one Stradivarius, 
a Joseph Guarnerius del Jesu and Andreas Guarnerius, a Nicolas 
Amati, a wonderful Gaspar de Salo viola, a Bergonzi, a Guada- 
gnini, and a curious scroll of a viol de bass, carved by Benvenuto 
Cellini. Most of the instruments are in their original old cases, 
and some are in an excellent state of preservation. We may ina 
few weeks give a detailed description of this great art collection. 
Mr. Flechter has the collection on exhibition in Boston this week. 

Miss CLAPPER’S SINGING.—The Baltimore papers give 
enthusiastic accounts of Miss Hattie Clapper’s singing at the 
concert of the Oratorio Society in that city last week. The lady is 
rapidly advancing to a foremost position in her profession. 

Mrs. BLANCHE STONE-BARTON.—The success of Mrs. 
Blanche Stone-Barton at the Baltimore Oratorio Society’s con- 
cert last week was pronounced and genuine. It will result in 
renewed engagements for the highly-gifted singer. 

PROFESSOR FINCKE GETS IT.—The Germania Mznner- 
chor Society, of Baltimore, has elected Prof. Fritz Fincke as suc- 
Mr. Fincke is 
also vocal in- 


cessor to the late conductor, Hermann Hammer. 
conductor of the Baltimore Oratorio Society and 


structor at the Peabody Conservatory of Music. 


SEMBRICH'S LAST ROLE.—Mme. Marcella Sembrich, the 
celebrated prima donna, well remembered from the Abbey season 
of opera at the Metropolitan Opera House, has recently become 


the mother of a healthy boy. No less renowned a rival of Mme. 


Sembrich’'s than Christine Nilsson was the godmother of the boy 
and he has been named Marcel Christian, after his mother’s and 
godmother’s first names. Mme. Sembrich is well and intends 
making a tournée through Germany and Russia, of which the 
first concert is to be given at Berlin on January 7. On January 
15 she will sing at St. Petersburg, and afterwards at the most 
important cities of Russia. 

MMe. DossErt’s SINGING.—The Philadelphia dailies of 
the roth inst. all speak highly of the artistic singing of Mme. 
Christine Dossert in ‘‘ Mors et Vita,” which was given by the 
Cecilian Society of that city on the evening of the gth inst., with 
lheodore Thomas's orchestra and Miss Helen Dudley Campbell, 
contralto ; Charles Thompson, tenor, and Myron W. Whitney, 
bass. We quote the following from Zhe Evening Bulletin: 


rhe was stirred several times to real enthusiasm, 
notably by the fine singing of the * Beati qui lavant’ and the 


audience 


‘Agnus Dei.’ Mme. Dossert sustained the soprano solo parts 
. . . > J . > ar . 
in these ; her pure voice, fervid manner, intelligent reading and | by Prof. Waldo S. Pratt, of Hartford, Conn., was as follows: 
perfect vocal method combined to produce a deep impression.” D minor for piano...... PT yay: a 
wd ms a. Preludium. 4. Fugue. c. Capriccio. 
\ Goop Senp-orr.—The celebrated harpist, Aptommas, My. Bede. Beslan. 
intends to take his harp on a tour of the world, starting with the | * Lascia ch’io pianza"’ (Rinaldo), for alto.........-esesseeeeeeeeecees Handel 
United States. : Miss E. S. Colton. 
. ** Air de la Bourrée,”’ for piano (Mason's transc.).............s00+00+ Handel 
A Great WARRIOR.—Mr. Mapleson, whose transat- Miss Mary Neil. 
antic military honors have sometimes been doubted, despite the | “ My Heart Ever Faithful,” for alto... -.+..ssesersereceeccceerereees Bach 
title of Colonel, now has become an honorary member of the . Miss Antonia Henne. teil 
r'wenty-second Regiment, N, G. S. N. Y. As there seems to be |" PMcksmith Variations," for piatio......+-----.c-erceerceresereoes 4 
very little chance for a war at present, the gallant Colonel can | « te was Despised ’............cccecceceecsscececseceececceceece Handel 
wecept the proffered honor with apparent safety. Miss A. Henne. 
’ a . > -reludi i P MINOT... .cccccrscccvcewcrssecees sovevecess Bach 
WHILE THOU ART THERE AND I AM HERE. —From | P*#!udium and nt jp heicgnnc a ‘ 
the other side of the pond comes the news that M. Madier Mon- (Mr, Bern, Boekelman.) 
gour, the second chef d’orchestra atthe Paris Grand Opera, has 
commenced divorce proceedings against his wife, Mme. Fursch- We regret to see that the collection of American idiocies 


Madi, the excellent dramatic prima donna and directress of the 
new American School of Opera. 

NiLSSON'S AUDIENCE.—Mme. Nilsson's proposed con- 
cert at Munich had to be suddenly abandoned, as not more than 
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sical evening. 


called songs has just been increased by the publication of a new 
work bearing the choice title, ‘‘ I’m Getting too Old to Kiss.” 
If the publisher of this cheerful ballad is not getting too big to 
kick, he will hear of something to his advantage by calling on 





big achievements. 


will play at Moscow, St. Petersburg and Warsaw. 
will be heard also at one of the Leipsic Gewandhaus concerts. 


RUMMEL’S 


will be heard here in various recitals and concerts. 








HOME NEWS. 


—— -+>- 





turned to New York after a successful concert trip in the West. 
monic Concert, January 14and 15. Miss Emma Cranch will be 
the contralto. 
Mr. Duff's “ Mikado” company has returned to town, 
and can be heard at the People’s Theatre for the rest of this 
week and for some time to come. 





——The Mendelssohn Quintet Club is on its annual suc- 
cessful tour. The concerts of the club are well attended, and as 
usual by the best musical element in every city visited by it. 
Mr. Edward Aronson, the indefatigable man of busi- 
ness who has always attended closely to Casino affairs since the 
house was opened, has been laid up a few days with illness. 
It is reported that Mr. George H. Whiting, the organ- 
ist, is about to return to Cincinnati to occupy his old post at the 
College of Music. Mr. Whiting is at present at the New Eng- 
land Conservatory of Music. 
The New York Harmonic Society gives its first con- 
cert at Chickering Hall this evening. Bach’s cantata, ‘‘ Thou 
Guide of Israel” and Leslie’s ‘* First Christmas Morn” are the 
principal numbers on the program. 
Mrs. Wm. H. Sherwood, the estimable pianiste, has 
been giving some interesting pianoforte recitals at her residence, 
288 Newberry-st., Boston, Mass. The lady will be heard in 
New York on January 13, when she will give a recital at Stein- 














way Hall. 
Mr. Rudolph Aronson is making arrangements for a 
series of ‘‘ monster concerts’ at the Casino, to take place on Sun- 
day evenings after the holidays. His orchestra, a military band, 
a chorus of sixty and several soloists will take part. ‘ Amorita” 
will remain on the bills for several months, according to the 





management. 
——The program for to-morrow afternoon’s Thomas 
popuiar matinée is as follows : 
Symphony No. 2, D major, op. 36 Beethoven 





Goncnste Ma. 0c F GUE os issans pocenapedsnccasscasnctenscnccsangel Chopin 
Mr. Rafael Joseffy. 

inns, © TEN "« bcke acts thens tasceds wassctateseenawet Wagner 

Theme and Variations, from D minor quartet ..................... Schubert 
String Orchestra. 

Casrters, * ee es si cncneneses cccepinesccncence cath sce Berjioz 


Mr. Emil Liebling gave a successful piano recital at 
Kimba!l Hall, Chicago, last Thursday night. He had the assist- 
ance of Miss C. Proctor, Miss L. Roemheld, Miss M. Whitney, 
Miss F. Sheffer, Miss N. Stevens, Miss M. B. Williams, Miss B. 
Gibson, Miss C. Higgins, Miss L. Hart, Miss W. Johnson, Mr. 
F. D, Day and Mr. A. Busse, nearly all of whom are pupils of 
Mr. M. L. Bartlett and Mr. Carl Becker. 

———The veteran pianist, the Chevalier Antoine de Kontski, 
gave his fifth pianoforte recital of the first series at Chickering 
Hall on last Saturday afternoon before a large and enthusiastic 
audience. He played with his old-time vigor and remarkable 
technic the allegro from Weber’s sonata in A flat, his own ‘‘ Re- 
veil du Lion” and transcription for piano of the allegro from 
Beethoven's second symphony, as well as a Field nocturne and a 





Chopin mazurka. 

Bernardus Boekelman, the well-known pianist and 
teacher, arranged for last Wednesday evening at Miss Porter's 
young ladies’ school in Farmington, Conu., a Bach-Hindel mu- 
The program, preceded by a lecture on Hindel, 














seventeen tickets were sold up to the day advertised for the con- 


our musical critic. —Musical Score, 


COURIER. 


cert. She left Munich directly for Paris, and has given up the 
idea of a German tournée, as she found that the Germans don’t 
take kindly to big reputations that are not backed up by equally 


FISCHER IN RusstA.—-Adolph Fischer, the well-known 
violoncello virtuoso, has gone from Paris to Russia, where he 
Later on he 


ARRIVAL.—Franz Rummel, the eminent 
pianist, will arrive in this country on or about January 16 and 


——Mrs. Helen Ames, the well-known soprano, has re- 


——Michael Banner will play at the Cincinnati Philhar- 








Miss Margulies’ Concert. 

ISS ADELE MARGULIES made her first bow 

before a New York audience this season at a well-attended 
concert given by herself at Steinway Hall on last Friday even- 
ing. The young lady has considerable pianistic, but only com- 
paratively little musical-talent ; that is, she plays the piano techni- 
cally well and with good touch, but her musical conception and 
feeling are not very remarkable. Miss Margulies should also be- 
ware of playing from memory, as hers is not reliable enough, as 
was amply shown in the slow movement from Chopin’s F minor 
concerto, where at the beginning of the recitative she was lost 
entirely. The Liszt ‘‘ Hungarian Fantasia” was rendered also 
without that fire and enthusiasm which are characteristics of a 
good performance of that trashy, but effective composition. 

Of unaccompanied soli Miss Margulies played the andante in 
D major from Schubert's “ Fantasia” in G major, op. 78, two ro- 
mances in D minor, and G flat major by Schumann, and the 
‘* Traumeswirren ” by the same composer. Though Miss Margu- 
lies played these pieces fairly well she failed to create any deep 
impression with them. 

The concert-giver had the assistance of the Thomas orchestra, 
which, besides the accompaniments to the above-named works, 
rendered very effectively a suite in D major by Saint-Saéns, the 
introduction to Max Bruch’s opera, ‘* Loreley,” and the charm- 
ing ‘* Scherzo Capriccioso ” by Dvorak. 








Thomas Popular Concert. 
oe Tuesday evening’s seventh Thomas Popular 
Concert was, in honor of Beethoven's birthday (December 
17), dedicated entirely to the works of that musical giant. The 
Academy on this occasion was particularly well filled, and the 
audience one of the most musical and refined that could well be 
gathered in this country. 
The concert opened with the following fragments from Beet- 
hoven's incidental music to Goethe’s ‘‘ Egmont :” 
a. Overture, op. 84. 
4, Lied, ** Die Trommel gertihrt. 
(Miss Emma Juch.) 
c. Entr’act, Larghetto. 
d. Lied, ** Freudvoll und Leidvoll.” 
(Miss Emma Juch.) 
e. Entr’act, Allegro, Allegretto, Finale. 
Regarding the ‘‘ Egmont” music we cannot do better than to 
quote from Louis Maas’s Boston letter in our last week's paper 
the following lines that he wrote after the Boston performance 
of the same work : ‘‘ The ‘Egmont’ music is always disappoint- 
ing in the concert-room. It was written for the theatre and is 
tiresome anywhere else. It does not belong to Beethoven's 
best works, since if we except the overture there is not much to 
it. The music is good and appropriate to the words ina measure, 
but that is about all.” 
The performance of the fragments by Thomas’s magnificent 
orchestra was, however, very fine, and Miss Juch, who was in 
excellent voice, sang remarkably well. It is needless to say that 
she was much applauded after the above effort, as well as after 
the recitative and aria in B flat, ‘‘ Whence art thou, power of 
music?" from the cantata ‘* The Praise of Music,” after which 
Miss Juch was induced to sing as encore Beethoven's song, 
‘* Herz, mein Herz.” 
The somewhat lengthy program contained, furthermore, for 
orchestra, the fourth symphony in B flat and the third ‘* Lenore” 
overture, both of which were, as is the custom under Theodore 
Thomas, very well played, though we cannot conceal the fact 
that we have on former occasions heard the two last movements 
rendered with better ensemble. 
The concerto in C major for piano, violin and violoncello, which 
was part of the program, is a work hardly worthy of Beethoven’s 
great name, inasmuch as it is perfectly childish in invention and 
in no way of great musical value. It was finely played, however, 
in so far as the piano and violin parts were concerned, the former 
of which was rendered by Mr. Richard Hoffman and the latter by 
the concert-master, Louis Schmidt, while the difficult and un- 
effective 'cello part was not very commendably played by Mr. A. 
Hartdegen. 








Thomas Popular Matinee. 


HE program for the seventh Thomas Popular 
Matinee, which took place last Thursday afternoon, was 
perhaps the most truly popular of any that has been presented 
thus far. The orchestra, too, were in splendid trim, and played 
well-nigh perfectly. Nicolai’s overture to the ‘‘ Merry Wives of 
Windsor” was given with a snap and finish that was deservedly 
productive of much enthusiasm. The well-known Bach air on 
the G string gave an opportunity for the violins to display their 
purity of tone. The “ Ballet Divertissement ” from Saint-Saéns’ 
‘*Henry VIII.” showed off the band as a facile instrument for 
virtuosity at the hands of its conductor, while Svendsen’s ex- 
quisite ‘‘ Norwegian Rhapsody" in C major made clearly mani- 
fest their ability to observe delicate shadings, subtle nuances and 
quick changes of spirit in the composer’s mood. 
Both the soloists were received with marked attention—Mons. 
Felix Bour, the oboeist, because his presence in the orchestra has 
been the cause of so much legal contention of late; Mr. G. Gor- 
don Cleather, the tympanist, because his instrument, or rather 
instruments, are such an apparent anomaly as solo instruments in 
aconcert-room. Mr. Bour, though appearing in a very trashy set 
of variations by Maillard on a theme from the latter’s opera, 
‘*Sara,” nevertheless showed himself conclusively to be a vir- 
tuoso of the highest rank on his instrument and altogether 





worthy of Mr, Thomas's high opinion of him. Mr. Cleather 
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played the rhythmically “catchy” piece in B flat, written by 
Tausch for six kettledrums, tuned in F, B flat, C, D, E flat and 
F octave. He displayed remarkable agility and succeeded in 
bringing the melody out clearly. ‘The audience were so aston- 
ished at the possibility of the kettledrum which he revealed that 
they insistef upon an encore. 








’ 
People’s Concert. 

, ee People’s Concert Society resumed their benev- 

olent and commendable efforts for the promulgation of good 
music among the masses, and consequent musical development of 
the same, by the beginning last Sunday afternoon of a second sea- 
son of free concerts for workingmen and their families. Stein- 
way Hall on this occasion was crowded with an attentive and ex- 
ceedingly enthusiastic audience that greatly enjoyed the excellent 
performance by Theodore Thomas's orchestra of the following 
well chosen, exclusively orchestral program : 
Symphony No. 2, D major, Op. 36 
Bal Costumé (second series) 
Theme and variations from D minor quartet 

String Orchestra. 
Tarantelle*for flute and clarinet (by request)..............4 .++0e Saint-Saéns 
Messrs. Osterle and Schreurs. 

Waldweben, ** Voices of the Forest,” Siegfried 
Ride of the Valkyries 


The Oratorio Society. 
CEPTICS in religion periodically announce a 
falling off in reiigious faith and profess to be delighted 


Just as often intensely religious people deploringly 
Yet year 


Beethoven 
Rubinstein 
Schubert 








thereat. 
publish the decrease of spirituality in the churches. 
after year the coming of the Christmastide proves that Hindel's 
** Messiah” is as potent a musical savior as ever. 

The Oratorio Society made the annual demonstration last Fri- 
day afternoon and Saturday evening by giving the oratorio in 
the presence of as many people as the Metropolitan Opera House 
would conveniently hold, and thereby earning enough money to 
pay for the production of ‘‘ Parsifal”’ later in the season. Those 
who affect to see nothing but a sort of fetishism in the Handel 
cult ought, therefore, to rejoice that it still has so strong a hold 
upon the public, for it makes possible things which they believe 
to have greater worth. 

The only new feature in the Oratorio Society performance 
calling for comment was the singing of the solo quartet. Mr. 
Damrosch changed his mind, probably for economic reasons, and 
did not use the new instrumentation of Robert Franz as early in 
the season, it was said, he intended to do. Instead he filled in 
the accompaniments of some of the solos from the Franz score, 
and let the rest go as Mozart gave it to us. If the right to tinker 
with Hindel’s score is once conceded by an acceptance of Mo- 
zart’s added accompaniments, it is difficult to see how objections 
can consistently be made to further additions, at least so long as 
they stop this side of the English brass band and monster drum 
absurdities. It becomes a question simply of intelligence and 
taste. It is only amusing to read the objections to the Franz 
score of some pedantic Englishman in the last number of Zhe 
Musical Times, in view of what has passed unchallenged by the 
public for so many years in England. The accompaniments 
went well at the Oratorio Society's performances, and the chorus 
singing was as good as we are accustomed to, though greater 
precision in attack would have worked an improvement. The 
most serious drawback to the artistic success of the performance 
was the too uniformly too fast tempi of Mr. Damrosch, who car- 
ried a tendency that has been noticeable for years to an extreme. 

The solo singers were Fraulein Lehmann, Friulein Brandt, 
Mr, Whitney Mockridge and Herr Staudigl. With only one of 
the four able to pronounce the English tongue correctly, of 
course the lovers of the beautiful language of the oratorio had to 
forego the pleasure which comes from hearing good music asso- 
ciated with a worthy text. Friéulein Lehmann’s pronunciation 
was the least objectionable of the three, but even this clever 
woman had not learned how to twist her tongue around the 
“*th.” She sang the music with a beautiful voice and in a most 
musicianly manner, albeit in the German oratorio manner, which 
admits of no sentimentalities of expression, her work being 
worthy to be placed beside the splendid singing of Herr Staudigl, 
who has no equal in oratorio among the bass singers now in this 
country. Fraulein Brandt disappointed the public, and so did 
Mr. Mockridge, though in a less degree. In his first air his 
voice seemed throaty, but he met the popular feeling in his inter- 
pretation of the music, and gave ‘‘ Behold and See” in beautiful 
fashion. 








Philharmonic Society of Brooklyn. 
HE Brooklyn Academy of Music was beautifully 
decorated with garlands and fir-trees for the regular Christ- 
mas performance of *‘ The Messiah,” which took place last Satur- 
day evening before a brilliant audience. These annual perform- 
ances of ‘* The Messiah,” by becoming more and more the fixed 
institution of fashionable devotion, gradually remove themselves 
farther and farther from the scope of criticism. © Moreover, 
nothing new can be said either about Handel's ‘‘ Messiah,” or of 
Mr. Theodore Thomas’s well-known excellent conducting of the 
work. We therefore content ourselves with a few words about 
last Saturday’s performance. 

The chorus numbered almost five hundred voices, who had, 
under the very careful and efficient drilling of Mr. P. Tidden, 
learned to sing with precision, fine attaque and in perfect tune. 
The effect produced by them was magnificent. Among the solo- 








ists Miss Winant deservedly carried away the lion’s share of the 
applause, as she sang well throughout, and Miss Walker made a 
decided success with that portion of the soprano part assigned to 
her. Mr, Sylva, though singing, as he always does, like a true 
and occasional great artist, is not at his best in English oratorio ; 
his voice is too robust for the tenor part in ** The Messiah.” 
Mme. Fursch-Madi did not seem to be at home in her part, her 
singing of the forituri being uneven and blurred, especially in 
her first aria, ‘‘ Rejoice greatly, O daughter of Zion!” and her 
**I know that my Redeemer liveth" fell altogether flat. Her 
English pronunciation was hardly to be called fair, and may be 
sufficient for a directress of the American School of Opera, but 
for an American oratorio audience it is not quite the thing. Mr. 
Dietz’s trumpet obligato was an artistic revelation after the last 
soprano aria. Mr. Whitney, whom one always expects to hear 
to advantage in oratorio, was the most disappointing of all. 
His voice sounded strained and tired, and he frequently wan- 
dered from the pitch. Nothing but the highest praise can be 
given to the orchestra and Mr. Thomas's conducting. Ax revoir, 


De Roode-Rice Concert. 
ME. DE ROODE-RICE came to New York 
from the far West in order to give a concert at Steinway 
Hall, which laudable purpose she successfully accomplished on 
last Thursday. 

The lady is a pianiste with remarkably well developed finger 
technic, a firm but somewhat hard touch, and who plays bril- 
liantly though not with much depth or sentiment. She has, 
moreover, the serious fault of hurrying everything she plays, both 
in tempo and in phrasing. ‘Thus it came to pass that in parts of 
Hiller’s lovely F sharp minor pianoforte concerto the orchestra 
could hardly follow her with the accompaniment. Mme. de 
Roode-Rice further rendered the C sharp major prelude and 
fugue from Bach's well-tempered clavichord ; Schumann-Liszt's 
‘*Widmung ;” a piece by Dussek, very unfitly called ‘* Conso- 
lation ;” Liszt's ‘* Galop Chromatique,’’ and Chopin's ‘ Kra- 
kowiak.”’ 

Miss Omach Armstrong sang the ‘‘ Dove Sono” aria from 
Mozart's ‘‘ Marriage of Figaro” and a tarantella by Arditi very 
poorly. 

The most enjoyable parts of the program were the orchestral 
numbers, comprising the ‘‘ Euryanthe”’ overture, taken at a too 
fast tempo, by Mr. Van der Stucken ; furthermore, Wagner's 
‘** Albumblatt,” which was very finely played and which was re- 
demanded, as also the ve'y pretty, new ‘‘ Menuet des petits 
violons,” from Pessard’s opera *‘ Capitaine Fracasse”’ and the 
ballet music from Saint-Saéns’s opera ‘‘ Etienne Marcel.”” These 
and the orchestral accompaniments were played very satisfactorily 
under Mr. Frank Van der Stucken. 


Italian Opera. 
R. MAPLESON made another ineffectual 
tempt to revive the drooping interest in his operatic ven- 
ture by a regalvanization into spasmodic life for one single after- 
noon of William Vincent Wallace’s threadbare and worn-out 
opera, ‘‘ Maritana,” which was given at last Saturday’s matinee 
at the Academy of Music. The house on this occasion was only 
half-filled, which is much to be regretted, inasmuch as the per- 
formance was really a good one. The opera was given with the 
recitatives which Tito Mattei has substituted for the English dia- 
logue, and as these recitatives are musically just as weak and un- 
interesting as is the entire work, it cannot be said that a musical 
public, which is just now carried away with the highest creations 
of modern art, could be expected to take great interest in a musi- 
cal inanity of the ‘* Maritana”’ kind. 
The cast on Saturday afternoon was as follows : 
Don Cesar de Bazan Signor Ravelli 
FRO MOG 6a basi chad akin gh ancispeck tend vec bdicdecs Signor Del Puente 
DAE ONE, dennvahs antneddle nemedel=Sahameceene ine, aaeecesaon Signor De Anna 
Ji Marchese .- Signor Foscani 
Re TIRING 0:0 ccc cccnsccass cisceccudeticeed et d Mme. Lablache 
Lazarillo Mile. de Vigne 
Mile, Alma Fohstrém 
Mile. Fohstr6m sang exceedingly well, and so did Signori 
Ravelli, De Anna and Del Puente, so that the performance, as 
before mentioned, was really a good one. The audience was not 
slow in appreciating this, and made up in enthusiasm what it 
lacked in size, encoring and vigorously applauding the well-known 
numbers. Signor Arditi conducted with old-time verve and care- 
fulness, and chorus and orchestra consequently did their best. 
To-night Massenet’s ‘‘ Manon” will’ be brought out for the 
first time at the Academy, for Mr. Mapleson’s benefit, when 
Mme. Hauk will impersonate the title-role. 


at- 


German Opera. 
HE preliminary season of German opera at the 
Metropolitan, which closed last Saturday afternoon with a 
repetition of Goldmark’s ‘‘ Queen of Sheba,” has been a great 


success, both financially and artistically. The result was an ex- 
tremely gratifying one to the numerous believers in the modern 
school of music, who consider the music-drama as the highest art- 
form in music and we hope that the second and more important 
season, which will open on January 4 with the first production in 
this country of Wagner’s “ Die Meistersinger von Niirnberg,” 
will prove even more successful, a fact which may safely be pre- 
dicted, as the performances, besides®including several novelties, 
will be under the sole conductorship of Herr Seidl, the most 
prominent and most satisfactory of living operatic conductors. 
The last three performances, given at the Metropolitan on Wed- 





nesday and Friday evenings and Saturday afternoon, included 
two performances of “ The Queen of Sheba,” which besides the 
mention of a twice entirely-sold-out house do not call for further 
comment, as the renderings resembled in every detail those pre- 
viously criticized in these columns. It must, however, be men- 
tioned that on Saturday afternoon Fri. Carrie Goldsticker was 
substituted for Frl. Brandt in the small part of Astaroth, and 
that she sang it satisfactorily, though she did not favorably com- 
pare with her predecessor. 

On Friday night ‘* Lohengrin” had its second and even better 
performance than was the one on the opening night of the sea- 
son. The cast was the same as on that occasion, and Herr 
Stritt repeated the success he then scored as the Knight.of the 
Swan. Frau Kraus was a charming Z/sa and Herr Robinson a 
fine Ze/ramund. Fri. Brandt has been a little hard worked and 
her voice showed decided signs of fatigue in her histrionically 
highly dramatic rendering of the part of Ortsud. Chorus and 
orchestra under Herr Seidi’s most inspiring guidance were ex- 
cellent. 

From last Monday up to Saturday, January 2, the company are 
to be in Philadelphia, where they will give ten evening perfor- 
mances and two matinees at the Academy of Music. 


Operatic Entertainment. 

ME. MURIO-CELLI, a well-known local sing- 
M ing teacher, for the purpose of bringing out several of 
her pupils, gave a ‘‘ grand Italian operatic entertainment ” at the 
Academy of Music, last Saturday night, before a large-sized 
audience. The following was the program : 

Second scene of first act of ‘* Ernani:’’ £/vira, Miss Christine 
Rosswog ; Ernani, Signor Giannini; Carlo Quinto, Signor De 
Anna. Chorus. 

Second scene of third act of ‘‘ Faust :” Margarita, Miss Min- 
nie Dilthey ; Afartha, Mme. Lablache ; Faust, Signor De Falco ; 
Mephistopheles, Mr. John Gilbert, of the American Opera Com- 
pany. 

First and second acts of ‘‘ Semiramide :” 
Marie Engle; Arsace, Miss Marie Groebl; Assur, Signor De 
Anna ; /dreno, Signor Rinaldini. Chorus. 

“ Etelka,” new waltz-song by Mme. Murio-Celli, Misg Minnie 
Dilthey ; ‘*‘ Fior di Margherita,” Arditi, Miss Marie Engle. 

Fourth act of ‘‘ Trovatore :"” Leonora, Miss Florence Conron ; 
Azucena, Miss Marie Groebl ; Manrico, Signor Giannini; Conte 
di Luna, Signor De Anna; xis, Signor Rinaldini. Chorus. 

Of Mr. Mapleson’s artists nothing need be said here, nor any- 
thing about chorus and orchestra and Signor Arditi’s conducting, 
though it must be mentioned that, after the singing of his insipid 
‘* Fior di Margherita” by Miss Engle, he was publicly decorated 
with floral wreaths and presented with silver-ware. 

As regards the fair débutantes, they all of them showed good 
training in vocalization, their vocal technic being well developed, 
but as the four soprani all lacked strength of voice, it may be 
taken as an evidence that their teacher’s strength does not lie in 
the direction of production of tone volume. Of the four soprani 
Miss Minnie Dilthey and Miss Marie Engle are the most promis- 
ing. The former has a very pretty and flexibie voice of agreeable 
and sympathetic quality, and she acted the part of Margarita 
most charmingly. Miss Engle has a fine and imposing stage 
appearance, and her voice, though lacking strength in the upper 
register, is almost as beautiful as her face. She was every inch 


Semiramide, Miss 


a queen. 5 ‘ = Bart 


Music in Copenhagen. 
CopenHacen, November 17. 

HE Concertverein gave its first concert last Satur- 

day. The program was made up of works of the younger 
Scandinavian composers—a Dane, a Swede and a Norwegian. 
C. F. E. Horneman’s overture, ‘‘ Aladdin,” opened the concert, 
and was listened to with interest as his most durable work. The 
lamented August Sdderman was represented by ‘‘ Die Wallfahrt 
nach Kevlaar” for baritone solo, chorus and orchestra, a grace- 
ful work full of imagination, but at a first hearing it is impossible 
to give a definite opinion of the general effect of text and music. 
Perhaps this may also have arisen from certain imperfections in 
the performance, and because the right tempi were not always 
maintained, particularly in the two first parts. Three small choruses 
followed, by the same composer—‘‘ Wedding Song ” for female 
voices, and a poem by Runeberg, and “ Lokkeleg ” by Bjornson. 

The second part of the program contained three works by 
Edward Grieg, who has come to the city for the winter with his 
wife. The celebrated composer conducted his own works, and 
his enthusiastic reception showed the esteem in which he is held 
here. Bjérnson’s ‘‘ Outside the Southern Cloister” is in Grieg's 
setting a striking dramatical and poetical cantata. Even if Mme. 
Grieg, who sang the soprano solo, lacks adequate vocal power, 
she succeeded in producing a strong effect by means of her great 
musical understanding. Then we heard Grieg’s instrumentation 
for string orchestra of his own beautiful suite for piano, entitled 
“In Holberg’s Time.” We enjoyed particularly the prelude, 
the gavot and the last piece, a rigaudon. 

The last piece of the concert was a chorus we have heard be- 
fore, a setting of Bjérnson’s poem, ** Landkjending,” with Simon- 
son as baritone and the Studenter Sangverein as male chorus. 
This work received an exceptionally good interpretation. At the 
close of the concert the honored guest was again greeted with 
unbounded applause, in which the orchestra joined. 

Madame Popper-Menter gave a concert on the 12th inst. in 
the large hall of the Casino, which was crowded with an audience 
that showed unbounded enthusiasm. It was Liszt who once said 
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of Mme. asunner : ** Sie schlagt Alle, ja die Menter schligt Alles,” 
and ‘this certainly would apply to her imposing and really grand 
* Hungarian March,” by Schubert-Liszt ; the 
*Don Juan Fantaisie,” by Liszt ; 
**Wohm,” by Schubert- 
Liszt ; two Mendelssohn songs and the pieces by Chopin were 
beautifully performed. Mme. Menter is, and will continue to 
be, an interestiug and exceptionally fine artist, who deserves all 
the honors showered on her. DANE. 


rendering of the 
‘ Erl-King " and the colossal 
Beethoven's sonata in C sharp minor; 


Success of the Courtneys. 
HE two of the three song recitals by Mr. William 
Courtney and the Courtney Ladies’ Quartet, which were 
given at Steinway Hall on December 12 and 1g, and the first 
concert of the Courtney pupils, which took place at Chickering 
Hall on December 15, have given such thorough satisfaction, both 
to the musical public and Mr, and Mrs,’ Courtney, that we deem 
it a pleasure to make special reference to them and to the scope 
of the work done by the Courtneys. 

An address delivered last year by Mr, William Courtney to 
the pupils will in one survey give an estimate of the work done 
by the Courtneys, and since then another great step in advance 
as the concerts above referred to have shown. 
Mr, Courtney said ; 


has been taken, 


LApi#s AND GENTLEMEN—I thought, in beginning the present winter, 
that it would be interesting to most of you to know what we have done in 
the past and what we are doing at present, and to show how we have 


worked up from a very small beginning to the-very useful work we are do- | 


ing now, it will, therefore, be uecessary for me to take you back to the 


year 1579, When we gave a reception at our house, at which three pupils were 


aliwe could make a show with, those being Miss Simms, Mr, Nash and 
Mr, Choimeley Junes, the rest of the entertainmeat being maic up of out- 
side talent In 1880 we gave a reception of a much more pretentious 
Character, and had a printed program made up entirely of the pupus 
and ourselves, At that reception we brought forward eleven pupils, among 
the number being Miss Simms, Miss Clapper, Miss Madeleine Lucette, Mr. 
tierman Clapp and Mr. Choimeley Jones, but of the eleven pupils who took 
part on that occasion | would incidentally remark that Miss Simms, Miss 
Vlapper, Miss Lucette, Mr. Alfred Wilke and Mr, Cholmeley Jones have 


since become more or less well-known public singers, a fact that is very en- 
Couraging Lo us, as 1k must be to the pupils themselves and to those at present 
struggling to become known, 

In 18 
pus not 
certed music, $0 as to get somewhat of an idea of the general work, 


$f it was decided to rehearse different works, in order to give the pu- 
only an idea of the solos, but of the different choruses and other con- 
During 
that winter we rehearsed Haydn's Siateenth Mass, Stainer’s ** Daughter of 


Jairus’’ and Hiindel’s ** Messiah.” 


ance, Our great difliculty in those days being the lack of contralto voices. 

in 1862 we commenced rehearsals with about forty pupils, but still had 
only a showing of three good contraltos. However, we rehearsed Rossini's 
“ Stabat Mater,"’ Mendeissohn’s ** Elijah and some smaller works ; we also 
practisea a good deal of pari-music. In the spring of that year it was de- 


cided to give a concert in Steinway Hall, which took place on April 14, under 
the conductorship of Dr, Damrosch, who had an orchestra of forty instru- 
ments, borty-three pupils took part in that concert, and we sang the ** In- 
flammatus’’ irom Rossini's **Stabat Mater,’’ and Zingarelie’s ** Laudate,”’ 


besides some perlectly-readered part-songs under the direction of Mr. Caryl 


Flori Ibe concert was im every respect a success, with the exception that 


it was perhaps too long, a circumstance that couldn't be helped, considering | 


the number of pupils who were entitled to an appearance. At this concert 
tickets were suld by the pupils only, and resulted in a sale of over $800. 

lo the next year, 1653, we Started rehearsals at my rooms, 27 Union-sq., 
and rehearsed * Judas Maccabeus,”” * Jephtha”’’ and *“* The Kedemption.” 
lt was now decided to give a concert in Chickering Hall, which we did on 
the sth of May, with Mr. Frederic Archer as conductor and an orchestra of 
forty. Fifty-four pupils actually took part, and some of the soloists made 
brilliant successes, but 1 will not mention their names, as there are several 
of them here and it may contuse them, But the concert was voted a great 
deal too long by people who had been given complimentary tickets, and even 


some of the good people who paid suggested that it was rather long; the 


fact being that we tried to give all the advanced pupils an appearance, and 


couldn't do itinthe ume, Although this was the greatest show of pupils we 


had ever had, we felt that there was a screw loose somewhere, and in trying 


to do too much had not done our work to the best advantage, We felt that, 
having sSlarted our concerts, it was necessary to continue giving them, and 
yet we looked with horror to a concert that must last about seven hours when 
the next year came, In fact, we thought of taking the Academy of Music 
and irving Hail on the same evening and giving a monster festival. While 
we were thinking the matter over Mrs. Courtney came forward with a very 
startling idea, and that was that we give a series of invitation concerts, at 
which we could choose our own audience and at the same time give the most | 


advanced pupils an opportunity to appear and to do work that would be 
edifying and instructive to those who were not prepared for a public appear- 
ance, 

The idea frightened me very much at first, as 1 saw a great deal of work 
ahead, a difficulty in getting the pupils together, and many other things. 
However, we determined to give it a trial, and after about a month’s rehear- 


sails we gave our first concert at Manuel Hall, December 4, 1883, when we 


performed Dr, Stainer's ‘St. Mary Magcelane"’ for the first time in this 
country, under the conductorship of Mr. Louis Jacoby. Our next concert 
was given on January 22 of the present year under the conductorship of Mr 
Cary! Florio, when Spohr’s ** Last Judgment" was the work given, and our 
third concert took place on March 25, when Dvorak'’s * Stabat Mater’’ was 
given for the first time in America, under the conductorship of Mr, Mortimer 
W iske These three concerts (which concluded each evening with a miscel- 
laneous program) were very successful. There were, however, two serious 
drawbacks, and they were, first, the smallness of the hall and the compulsory 
use of a cabinet organ, which gave us very little assistance in the orchestral 
effects that can always be produced with a grand organ. These concerts re- 
ceived some very flattering criticisms, being not judged from the standard of 
ordinary pupils’ concerts, but from an artistic standpoint. 

I have now brought you to the present year, and in order to correct the 
shortcomings of last year we have taken Chickering Hall, which I am sure 


will be large enough and where we shall have the advantage of the large or- 
The first concert will take place, as you are informed, on the 19th of 
December, giving us six rehearsals, The second on the 24th of February, 
giving us seven rehearsals, and the third on the 28th of April, giving us 


gan 


eight rehearsals 

We have taken these rooms for all the rehearsals, as we found that my 
rooms were much too small and our expenses for the three concerts will 
amount to a little over $500, so we shall be glad if the pupils, one and all, 
will endeavor to reduce the expenses as much as possible. These rehearsals 
and concerts have been productive of much good to the pupils, several having 
made appearances that were very beneficial to them. Last year, in my 
anxiety to put the pupils forward, I gave appearances to some that did 
po credit to themselves and at the same time did me a great deal of harm, 


That year we gave no public perform- | 





One g 
| with many difficulties, w was givena short soloin a part song, and it was so 


who 





d to me that I should give him a certain song 


much beneath his dignity that he forgot to learn the tune of it, I shall 

| therefore take it as a great favor if the pupils will not suggest any part of the 
different programs to me, as I am‘ very tender-hearted and it grieves me 
much to be obliged to refuse them anything. It isas much to my interest to 
put good singers forward as it is to them,{but it is to our mutual disadvantage 
to make appearances that are not fully justified, because first impressions 
carry with them a lasting influence. 

At our evening rehearsals we have always made a practice of spending part 
of the evening socially, and although that part of it was rather lost sight of 
last year in consequence of the few rehearsals for each work, I sincerely hope 

| that we shall renew the social part of the evenings this year, as it is in the 

| fact of our working for each other that lies our great strength. The Court- 
ney pupils control a great many churches in New York, Brooklyn and sur- 
rounding neighborhoods, and your power will still increase if you will help 
each other all you can. We have again dan p , than whom 
it would be impossible to find a better; a lady whose heart is entirely in the 
work, I need hardly say that it is Mrs. Carl E. Martin. 

The gentleman who has kindly consented to conduct our first concert is 
personally known to most of you, and I am sure that all those who sang 
under his direction last year will again be delighted to renew the acquaint- 
ance of Mr. Cary] Florio, 

In order to give an estimate of the influence exercised by Mr. 
and Mrs. Courtney upon the general development of the vocal 
art in this city and vicinity, we herewith produce a list of their 
pupils and where many of them sing. The list will astonish 
most of our readers, not only on account of its character and 
length, but also because it shows how effective the Courtney in- 
fluence is in the churches here, and consequently in other 
directions. 

| The following is a complete list of the Courtney pupils study- 
ing at the present time: 





Ses 


SOPRANI, 


Mr. Courtney's Pupils. 


Miss Anna Trischet, solo, St. Paul’s M. E. Church. 

Miss = Smedley, solo, Christ Church, Orange, N. J. 

Miss Kittie Coates, solo, Presbyterian Church, Astoria. 

Mrs, Emma Watson Doty, solo, St. Mark’s, Episco; ‘opal. 

Mrs. Carrie Hun King, solo, First Baptist Church, Brooklyn, E. D. 
Miss Jennie Figgis, St. Mark's Episcopal, Brooklyn. 

Miss Belle Mullins, solo, Simpson M, “E. Church, £ Brooklyn. 

Miss G. E. Kennard, solo, Presbyterian Church, "Tremont. 

Miss L. A. Marley, solo, T rinity Church, Bergen Point. 

Mrs, Peckham, solo, M. E. Church, Middletown, Conn. 

Miss Ada Hard, Miss Amie Parker, 

Miss M. Louise Everett, Miss Myra Muse Southgate, 
Miss E. M. Carman, Miss Gammon. 

Miss Annie Thomas, Miss Frankie Smith, 

Miss H. L. West. Miss M, R. West, 

Miss Susie England, Miss Emma Burger, 

Miss Alys Buckbee, Miss Halle Taurman, 


Mrs. Ingraham, Mrs. Ww, 
Mrs. Williamson, Miss E. T. Van Lew, 
Miss Wickes, Miss Lewis. 

Mrs, Courtney's Pupils. 


| Miss — Hallenbeck, solo, Central egy Church. 
Miss Louise Engel, solo, St Columbo R. C. Church. 

Miss Hermione ill, solo, St. John Baptist Episcopal Church. 

Mrs. Sybella Eastman Judkins, solo, 23d St. Baptist Church. 

Miss Ida C. Haring, solo, Church of ‘the Epiphany, Episcopal. 

Mrs. Nellie Harvey, solo, Trinity M. E. Church, Springfield, Mass. 

Miss Fannie Chamberlain, solo, First Cong. Church, Springfield, Mass. 

Miss Minnie Atwood, solo, South Cong. Church, Springfield, Mass. 

Mrs. Charles Brown, solo, First Cong. Church, Northampton. 

Miss Louise Talcott, Miss Lizzie Chapman, 

Miss Draper, Miss May Rogers, 

Miss M, E. Davis, E. Zabriskie, 


CONTRALTI, 


Mr. Courtney's Pupils. 


Miss Hattie J. Clapper, solo, St. Paul’s M. E. Church, 

Mrs, Arthur C. ‘laylor, solo, St. Charles Borromeo R. C. Church. 
Miss Lizzie Seymour, solo, All Souls Unitarian Church, 

Miss Martha Spitzer, solo, R. C. Church, Brooklyn, E. D. 

Miss Ella Joslyn, solo, Madison Avenue Congregational Church. 
Miss J. Johns, Miss Letitia Goodwin, 
Miss Hattie M. Story, Miss Anna Eschenback, 
Miss Jennie Corwin, Miss Lizzie McKinney. 


Mrs. Courtney's Pupils. 


Miss Jessica Schwerdt, solo, Fifth Avenue Baptist Church, 

Miss Sarah Chapman, solo, Church of the Pilgrims, Congregational. 
Mrs. Charles Scott, solo, Pearl street Congregational Church, Hartford. 
Mrs. Foster, solo, St, Paul's Universalist, Springfield. 

Miss Alice Lincoin, solo, Trinity M. E. Church, cae ger 

Miss Mary Daboll, solo, "Florence Street M. E. Ch urch, Springfield. 
Miss Bertha Clark, solo, South Congregational Church, Springfield. 
Miss Tillie Trischet, Miss Lily "Edgar. 


TENORI, 


Mr. Courtney's Pupils. 
Mr. Ross David, solu, Baptist Church, Yonkers. 
Mr. tg og H. McCully, solo, Christ Church, Orange, N. J. 
Mr Tooker, solo, Simpson M, E. Church, Brooklyn. 

Mr. } M. Love, tenor and organist, Berean —— Church. 
Mr. Wilbur Gunn. Mr. S. G, Potts. 
Mr. Frank C. Hoyt. 

Mrs. Courtney's Pupils. 
Mr. N. Callan, Jr., solo, Bedford Avenue Dutch Reformed Church, 
Pa on 
Mr. Frank Knothe. 


BASSI. 

Mr. Courtney's Pupils. 
Carl E. Martin, solo, Grace Church. 
Disney Robinson, solo bass, Church of the Transfiguration. 
T. A. McGurn, solo baritone, Church of the Transfiguration. _ 
Albert J. Blakesley, baritone and organist, Congregational Church, 
Waterbury. ‘ 
Max Fackert, solo, Hedding M. &. Church, 
L. V. Thompson, solo, Seventy-third Street 
J. H. Wilson. Mr, W. 
Thomas Lever, Dr. J. Booth, 
George F. Bingham, Mr. E. Tilton, Jr. 

Mrs, Courtney's Pupiis. 
Chester I. Cole, solo, St. Paul's M. E. Church. 
George Bond, solo, First Congregational Church, Springfield. 
Palmer Taylor, solo, St. Paul's Universalist C hurch, Springfield. 
The Courtney Ladies’ Quartet, which has made such success in 
Hard, first soprano ; Miss Louise 


first contralto ; 


Dr. 
Mr. 
Mr. 
Mr. 


ersey City. 


Mr. 
*resbyterian Church. 
Wood, 


Mr. 
Mr. 
Mr. 
Mr. 


Mr. 
Mr. 
Mr. 


concerts, consists of Miss Ada C, 
Engel, second soprano; Miss Lizzie Seymour, 
Mrs. Arthur C. Taylor, second contralto. 








In order to be free from disturbances at home while at 
work Schumann used to lock himself in, or would even have re- 
course to more unusual means to keep out untimely visitors. His 
friend Kriagen came over one day from Dresden and went to the 
house. He rang, but no one appeared ; however, as he could 
hear the piano going in Schumann's room he rang again louder. 
At last a little front window opened and Schumann looked out. 
He nodded in a friendly way, said, ‘So it’s you, Krigen; I am 


FOREICN NOTES. 





....M. Pougin’s biography of Verdi will be published 
this week by MM. Calmann-Levy, of Paris. 


.++»The death is announced at Sorrento, aged 70, of the 
once popular tenor Mirate, the original duke in ‘* Rigoletto.” 


....Herr Goetze, tenor, of the Stadttheater, Cologne, 
will sing six times next February at the Imperial Opera House, 
Vienna, 


..-.»M.Ambroise Thomas’s “ Hamlet” has been very suc- 
cessful, with Signora Gargano as Ophelia and Kaschmann as the 
Prince, at the Teatro Real, Madrid. 


...-Herr Pfeffer, chorus master of the Imperial Opera 
House, Vienna, has composed an opera, ‘* Harold,” which will 
probably be first produced in the above capital under the com- 
poser’s direction. 


....Of the 238 candidates for admission to the vocal sec- 
tion of the Paris Conservatoire this year, only thirty—viz., thir- 
teen gentlemen and seventeen ladies, have been successful in 
their application. 

.«.»Herr Heinrich Zéllner, favorably known in Germany 
as a composer of vocal music, has been elected to the conductor- 
ship of the celebrated Cologne Miannergesang Verein, vacated by 
the retirement of Herr S. de Lange. 


....» The “ Chevalier Jean,” of M. Jonciéres, has been suc- 
cessfully produced at the Stadttheater, Cologne, the tenor Goetze 
impersonating the hero. The same opera is also shortly to be 
produced at the Royal Opera House in Berlin. 


.+..The students from Wilhelmj's High School for 
Violin-Playing, near Wiesbaden, recently made their first ap 
pearance in public, taking part at Mosbach in a concert given for 
charitable purposes, and producing a very favorable impression. 

-Herr Levi, conductor of the Theatre Royal, Munich, 
has been to Bayreuth for the purpose of settling with Mme. 
Wagner and Herr Gross, the banker, the preliminary arrange- 
ments for next year’s “ Parsifal” and ‘‘ Tristan und Isolde” per- 
formances. 


....Dr. Hans von Biilow played on the 27th ult. at one 
of the concerts of the Berlin Philharmonic Society, conducted 
by Professor Klindworth. He has started for St. Petersburg, 
where he is engaged to conduct the concerts of the Imperial 
Philharmonic until January 2. 


....-A monument is to be unveiled next year at Press- 
burg, his native town, to Johann Nepomuk Hummel, the pupil 
of Mozart, and one of the most influential leaders in the develop- 
ment of modern pianoforte playing, as well as an esteemed com- 
poser for that instrument. The money for the erection of this 
monument has been derived from concerts given by Liszt, Anton 
Rubinstein, Hans von Bilow, Joachim and others, as well as 
from the proceeds of lectures délivered by Bodenstedt, Vambéry, 
Oncken, Brehm and several other noted authors. 


Cincinnati Scintillations: 
Cincinnati, December 18, 

N December 3 the Apollo Club (male chorus) gave their first 

public concert of this their fourth season. A cultured audience en- 
tirely filled the Odeon. The concert, so far as the execution of the different 
bers of the prog was concerned, was a perfect success, and showed 
hard work and careful training on the part of their director, Mr. Bush W. 
Foley. There is one serious criticism, however, to be made, and that is that 
the orchestra was altogether too heavy for the chorus, and in many of the 
forte parts the voices were entirely drowned by the instruments, This was 
made more noticeable by contrast with the “* Serenade,” of Storch, the * Lul- 
aby,”’ of Brahms, and the “ Laughing Song,” of Abt’s, which were sung 
without h ! Pp The Apoilo Club may expect liberal 
patronage from the public as long as they keep their peformances up to 
such a standard. 
To-night occurs the third Philharmonic Orchestra Concert, and, judging 
from its precursor, the public rehearsal of yesterday afternoon, it will be 
much better than either of the first two. The program has, as novelties for 
Cincinnati, the third symphony by Brahms; ballet music, “‘ Der Dimon,” 
Rubi ; and for string orchestra, Grieg. The other ensemble 
numbers were: Overture, ‘* Fidelia,”’ Beethoven, and suite ‘ L’Arlesienne,” 
Bizet. The soloist, Mme. Hastreiter, of Thomas's American Opera Com- 
pany, who sang an aria from “* a Gearcaay,” by Gomez, and a song, 
* Liebesbitte,” by R d d her audi and was 
compelled to respond to an encore, "Me. "Broskboves was the conductor, and 
under his direction the orchestra is making rapid strides toward perfection, 
and in matters of attack and precision of execution their work is much better 
than ever before. 
The May Festival Chorus give “The Messiah’ on December 26, and 
after that settle dowa to hard work for the festival next May. 
Pizo Major, 
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A vocalist makes a sad complaint in the Musical World, 
He was singing ‘‘ Honor and Arms” at a concert in the Isle of 
Man, when a wasp settled on his nose. He says the words of 
the song, ‘‘ Though I could dispatch thee with a blow, poor vic- 
tory to conquer thee,” made it excessively amusing. I doubt not 
it was wondrously amusing—to the wasp. But it would be more 
delighting, and, indeed, most deliciously humorous to know how 
the singer eventually ‘‘dispatched” the wasp. I believe you 
may crunch a wasp up in the palm of your hand if you know the 
knack. To try to catch him witha pair of tongs may be in- 
gloriously safe, but it is usually ineffective. To permit a wasp 
to pitch his moving tent on the proboscis of a vocalist is calcu- 
lated to improve neither the temper nor the English language. 
The best method is to drown the insect in beer. When the 
wasp is on your nose, get aquart of stout and tip-tilt it till the 
beast has settled. He must settle sooner or later, but take heed 





not at home,” shut the window and disappeared. 


to drink only the beer.—Cherubino (Figaro). 





THE MUSICAL COURIER. 








Herr Bott’s Concert. 
ITH all due respect for old age and old-time 
reputations, we cannot help regretting that Herr Jean 
Joseph Bott, ‘‘the eminent German violin virtuoso,” should have 
given a concert here. He did this, however, on Monday night at 
Steinway Hall before a fair-sized audience, to whom he so clearly 
demonstrated that he is nothing more nor less than a ruin, that 
they all early began leaving the hall and that Herr Bott found 
himself delivering his last pieces to Herr Seidelbach, the janitor, 
and to the polite ushers of the building. It would be useless to 
try to analyze Herr Bott’s attempts at violin playing—they were 
simply ridiculous. In Beethoven’s early F major sonata, op. 24, 
he had the assistance of a young pianist, Mr. Emanuel Moor, 
who played with good technic and musical taste. This promising 
Hungarian also rendered Liszt’s ‘‘Concerto Pathétique,” and as 
an encore a barcarolle by Rubinstein. 

At this concert also was heard a young soprano, Miss Juliette 
Corden, who is possessed of a light and pleasing soprano voice, 
which she uses to advantage. She sang an aria from Verdi's 
**Ernani,” the ‘‘ Batti, batti” aria from Mozart’s “ Don Gio- 
vanni” and Schubert’s ‘‘ Serenade,” the latter two numbers 
with violoncello obligato, which was well played by Mr. Wilhelm 
Miller. 








Music in Boston. 
Boston, December 20. 
HE tenth Symphony Concert of this season took place last 
night at Music Hall, when the following program was rendered : 


W. A. MOZART Overture. (* Don Giovanni.”) 
C. M. v. WEBER.......... Concertstvurck for pianoforte in F minor. 


> MNEMNUEE pesecccccucses SyMPHONIE FANTASTIQUE. 

I, Reveries, Passions. (Largo Allegro.) 

. Abali. (Allegro non troppo.) 

. Scene in the fields. (Adagio.) 

. March to execution. (Allegro non troppo.) 

. Dream of a Sabbath Night. Rondo of the 

Sabbath. (Larghetto ; allegro assai.) 
The soloist was Mr. George M. Nowell. This concert was an improve- 

ment on the one of last week, and evidently gave much pleasure to the 
audience. The Mozart overture was played with much spirit and dash and 
with excellent effect. In the Weber number Mr. Nowell made his début 
before a Boston audience, and, if I am not mistaken, it is his first public 
appearance in this country since his return from his studies in Germany with 
Kullack and others. We made the acquaintance in him of a promising young 
artist, possessed of many good qualities in his playing. dis technic is well 
developed and of the right kind, having evidently studied Bach, Hummel, &c., 
to advantage and he has plenty of ** go"’ in him, even more than is good for 
him when playing with an orchestra, where strict time-keeping is of primary 
importance. His touch is good and his playing generally musicianly. More 
repose, less pedal and greater care for the left hand, which frequently 
drowns out passages for the right hand, are things to be recommended to 
him. With the talent which it is evident he possesses, the experience 
to be gained by frequently playing in public will go a long way, so 
that the best may be expected of him in future. 3erlioz’s music is 
of the sort about which one can either get very enthusiastic or very much 
disgusted, according to one’s individual taste. Symphony is certainly a 
misnomer, as applied to it. ‘Suite fantastique’ 
correct, as there is nothing symphonic about any of the movements, no logi- 
cal development, no inner coherence and no contrapuntal writing to speak of. 
The five movements are strung one to the other without any apparent con- 
nection, the composer just letting his imagination run wild. The ideal 
symphony is when each instrument takes an individual and in its place in- 
dependent part, much as the different characters in a drama do, and not 
like in a mass—meeting, with one speaker at a time as centre, the rest serving 


would have been more 


only as “* staffage.”’ 

In Berlioz’s music some one instrumemt “speaks’’ at a time; the rest, 
instead of having something to say in a contrapuntal way, are merely 
background, if not entire!y silent, leaving the one to say its say alone, which 
device the composer rather too frequently makes use of. Beethoven has 
taught us what a symphony should be, but the word is nowadays frequently 


RUD. IBACH SOHN, 





misused, as it seems that few people really know what it means. One might 
as well string five different one-act pieces together and ca!! the whole a 
drama, The music is interesting, though, from a sensational standpoint, it 
occupies about the same position in music that the modern sensational drama 
does to the works of a Goethe or Shakespeare in literature. Berlioz always 
interests one by his magnificent orchestral effects, but they are only orch:s- 
tral effects, as he has not the one great essential of genius, namely, melody, 
of which there is a great lack in all his works, Louis Maas. 








PHILADELPHIA MANNERCHOR. 


Celebration of the Fiftieth Anniversary of 
its Foundation. 


HE celebration of the fiftieth anniversary of the 
foundation of the oldest German singing society in the 
United States, the Miannerchor (male chorus) of Philadelphia, 
Pa., took place December 15, 16 and 17 in that city. Prepara- 
tions had been made on a grand scale for many months pre- 
viously, and the three days’ festival passed off without being 
marred by a single disturbing incident. 

The Miannerchor was founded December 15, 1835, by twelve 
German gentlemen, of whom but one is still living—Mr. Schreiber, 
hale and hearty, and now 84 years of age. 

The first evening, December 15, was devoted to the recep- 
tion of the members, friends and guests of the society at 
Mianonerchor Hall, the president, Mr. Edmund Wolsieffer (son 
of Phil. Matthias Wolsieffer, one of the founders) making the 
speech of welcome to the large audience assembled. 

The second and principal evening, Wednesday, December 16, 
consisted of two separate entertainments, viz., a grand concert 
at the Philadelphia Academy of Music, followed by a banquet 
at Miannerchor Hall. The Academy was crowded with an 
appreciative and intelligent audience. The male chorus of the 
New York Liederkranz, one hundred strong, had arrived by 
special train and participated in the concert, and, as was to be 
expected, covered themselves with glory, and, in fact, proved to 
be the attraction par excellence. 

The concert was not over until II P. M. 
dered Wagner’s ‘‘ Tannhiduser” overture, Schubert’s unfinish- 
ed symphony in B minor, the overture ‘‘ Medea,” by W. 
Bargiel, and Svendsen’s Norwegian Rhapsodie, No. 2, very credit- 
ably, while Miss Charlotte Walker (of the American Opera) sang 
Weber’s aria, ‘‘ Ocean, thou mighty monster” and an aria from 
Goldmark’s ‘‘ Queen of Sheba,” with fine effect. Mr. Jacob 
Graff was quite successful in his tenor solos, and the Mdnner- 
chor sang two large and difficult choruses, viz., ‘‘ Sehnsucht ” 
(Longing), by Julius E. Meyer, of Brooklyn, N. Y,, and ‘‘ Os- 
sian,” by J. Beschnitt, under the guidance of Mr. Samuel L, 
Hermann, with fine precision and effect, although the voices 
showed that the sixty-eight singers had gone through the first 
part of the campaign the evening before. A beautiful new flag 
was presented from the ladies of the society by Miss Julia Wal- 
ters, and a United States flag by Miss Regina Meyer. Both 
ladies made neat speeches, and the president of the ladies’ com- 
mittee unveiled a statue of the founder of the society, Phil. 
Matthias Wolsieffer (who died in 1872). 

The New York Liederkranz, under the leadership of Reinhold 
L. Hermann, sang Moehring’s ‘‘ Spring song” deliciously, a per- 
fect storm of applause compelled the singers to add the lovely 
Styrian Folkssong, ‘‘ Dirndl tief drunt im Thal,” by Herbeck. 


The orchestra ren- 
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In the second part the Liederkranz sang V. E. Nessler’s “‘Ave 
Maria” with marvelous precision and effect. Again encored 
they sang ‘‘Ich halte ihr die Augen zu,” by R. Volkmann, 
eliciting renewed and prolonged applause. At the close of this 
most interesting concert the members of the Mdnnerchor and 
their ladies; and the New York Liederkranz, proceeded in car- 
riages to Mannerchor Hall, which was appropriately decorated, 
and was soon filled by an immense assemblage. Mr. Edmund 
Wolsieffer in an appropriate speech welcomed and thanked the 
Liederkranz, when Mr. William Steinway, president of the 
Liederkranz, responded, and in a most eloquent, effective speech, 
dwelt upon the intimate friendship existing for many years be- 
tween the two pioneer societies of Philadelphia and New York 
and presented to the Mannerchor as a gift from the singers of the 
New York Liederkranz a massive silver ‘‘ Love and Friendship ” 
cup, twenty inches high, manufactured by the Gorham Com- 
pany, bearing the following inscription ; 
1835. DEDICATED TO THE 
PHILADELPHIA MANNERCHOR, 
ON THEIR 
FIFTIETH ANNIVERSARY, 
BY THE 
SINGERS OF THE GERMAN LIEDERKRANZ, 
New York. 

This interesting and most impressive ceremony was followed 
by the singing of the ‘‘ Ecce Quam Bonum” by all present, and 
magnificent chorus singing by both societies, as also a num- 
ber of fitting speeches, until nearly 3 A.M., when the enter- 
tainment finally terminated. The third and last evening of the 
festival, December 17, consisted of a banquet and grand bail, 
which was largely attended and passed off to the satisfaction of 
all participants, but few of the out-of-town guests, however, 
being present. 


1885. 








The Mendelssohn Quintet Club plays at Kent, Ohio, 
on Christmas and at Canton, Ohio, on the 28th. 

A performance of the ‘“‘ Mikado” by amateurs for a 
benevolent purpose took place last night at the University Club 
Theatre, under the direction of Mr. J. Remington Fairlamb, 
organist and choir-master of St. Ignatius’s Church. 

A pleasant musicale took place at the residence of 
Mr. F. W. Devoe last Friday evening. Among those who par- 
ticipated were Miss Dora Becker, the young violinist ; Mrs. E. 
M. Letts, Mr. W. H. Rieger, Mr. C. J. Bushnell, Mr. Gustave 
Becker, and Mr. L. R. Dressler. Mr. W. R. Chapman was 
musical director, and Mr. J. W. Currier played improvisations 
upon the organ. 


OTTO FLOERSHEIM'S 
Latest Panoforte Compositons 
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ORGANS 


AND 


STENCILS. 


Curious Institutions Flourishing in 
New York City and in New Jersey. 


ITH the revival of business it appears that the in- 
stitutions such as flourished in the days of Beatty 
are at it again, and with all the pristine vigor. 
Complaints reach us about deception and peculiar 
modes of doing business, affecting the revived Beatty 
concern, now known as the Beethoven Piano-Organ 
Company, of Washington, Cornish & Co., Washington, 
N. ]., the Bridgeport Organ Company, Bridgeport, Conn., 
and a concern in this city called Hearne & Co. 

The Beethoven Piano-Organ Company is located in 
the old Beatty headquarters in Washington, N. J., and 
on its billheads and circulars uses the old Beatty factory 
cuts eS 
surer and Jacob Crevling as superintendent. A recent 
new combination—the Beethoven 
Piano-Organ Company—is novel and interesting. 

One ]. S. 
(not N. J.), who was at one time an editor of a Ken- 


Cole is designated as secretary and trea- 
transaction of this 
Dawson, a resident of Washington, D. C. 


tucky paper, advertised Beatty, who paid him in the 
shape of a $500 note and agreed to deliver a certain 
style of Beatty piano on payment of $200 cash and the 
the old but it 
worked very well in country districts and among coun- 


return of note. This is an scheme, 
try editors, who fell into the trap. 

Mr. Dawson recently addressed a letter to the Wash- 
ington concern, which seems to have succeeded Beatty 


and apparently some of his methods, and received this 


reply: 
BreeTHoven P1ano-OrGAN Company, ' 
WasuincrTon, N. J., U. S. A., November ar, 1885. { 
J. S. Dawson, Washington, D. C.: 
Dear Sitk—In answer to yours of recent date, we hand you 
the following low prices on our leading styles, viz.: 
Organs— Pianos 7 
Cottage style $45} No. gto.. . $200 
Imp. Beethoven style. 65] hs GE bacevecbkewasee + 200 
Chapel style . © epee ee ee - 255 
Pipe-top Beethoven style - 75| No.s.... b 86k: ¥9es ‘ . 225 


Orchestral Piano style. 80 

We furnish stool and book with each organ, and a stool, 
book and cover with each piano. Remember, our instruments 
are warranted for six years and ship on fifteen days’ test trial, 
and, if not as represented, to be returned, and we will pay all 
freight charges. All we ask is satisfactory guarantee the in- 
strument will be paid for, as our terms are the fairest could be 


offered, and prices low. We hope to be favored with your 


order, or at least a reply stating why you do not order. 
Yours truly, BEETHOVEN PIANO ORGAN Co, 
It will be seen that the concern advertises itself as 


manufacturers of organs and of grand, square and up- 
right pianos. To the letter Mr. Dawson replied that he 
held a $500 note against Beatty, and received the follow- 
ing reply, the signature of which, like all the rest, was 
stamped with red ink, “ Beethoven Piano Organ Co.” 
It will be noticed that the letter is written in the first 
person, while the signature says “ We are, yours,” &c. 
Chis is the second letter: 


BeeTHOvVEN P1ANno-OrGAN Company, | 
Wasnuincton, N. J., U.S. A. ‘ 


Ur. J. S. Dawson, Indian Bureau, Washington, D. C. 

In answer to yours of November 26th. 
Your holding a note against Mr. Beatty for $500, we 
Therefore, please state what the 


SIR 
cannot find any record of it. 
note was given for and to whom, then I can give you prices on 
pianos, wich I hope we will be able to make a bargain. 
Hoping you will answer this by return mail, we are, yours 
truly, BEETHOVEN PIANO ORGAN Co. 


thing for the note, and received this characteristic an- 
swer: 
Bretuoven Piano-OrGAN Company, i] 
Wasuincron, N. J., U.S. A., December 3, 1885. § 
Mr. J. S. Dawson, Washington, D. C.: 

DEAR Strn—The note is adsolutels worthlesstous. Yet,.to 
give you a fair chance of getting the instrument, we will make 
you an offer on our several pianos. 

No. 919, regular price, $200. We will ship you this for $185 
and your note, and for 899 we will accept $185 and your note. 
No. 5 we will give you for $210 and note; also No. 2023 for 
$240 and the note. 

This, you see, is allowing you $15 on any piano. It is the 
best we can do, as the instruments are placed at the /owest 
rates possible, 

If this offer is accepted we will ship piano immediately. 

Yours truly, BEETHOVEN PIANO ORGAN Co, 

Mr. Dawson, having had the pleasure of enjoying one 
sensation in the piano line that did not improve his es- 
timate of the manner in which it was conducted, con- 
cluded not to buy at the low figures quoted by the 
Beethoven Piano-Organ Company, but sent the case to 
us for investigation. We will here state for his benefit, 
that the pianos offered to him are not made by the 
Beethoven Piano-Organ Company, as there are no 
pianos made in Washington, N, J., at all. The pianos 
offered are cheap, lowest grade New York stenciled 
pianos, that can be bought from $110 upward to about 
$125. Had Mr. Dawson shipped the $185 and had he 
received the piano, the transaction would have netted 
the Beethoven Company a nice percentage of profit. 

It may as well be said right here that we are after 
stencil frauds as lively as ever, notwithstanding our 
friend Fox and Mr. Colby of the American Art (?) Four- 
na/ and his son-in-law Thoms. 

The piano circular sent out states that the company 
is the Daniel F. Beatty Organ and Piano Company, W, 
P. Hadwen, manager, Washington, N. J. The square 
piano is stenciled “ Beatty;” the upright is stenciled 
“ Daniel F. Beatty.’’ The upright is put down at $255, 
the square at $297.50. Both pianos are low-grade New 
York stenciled pianos, and if we ever tumble across the 
manufacturer of the same he wiil get some of the free 
advertising that drove Beatty out of his business. 

THE MUSICAL COURIER intends to stop this revival 
before it reaches any such a momentum as the business 
had in the olden days. 
Another firm in Washington, N. J., in the developed 
and highly organized stencil business, is Cornish & Co. 
Young Mr. Cornish is now the successor of Beatty as 
Mayor of Washington, N. J. The firm in their advertise- 
ments says that they are organ and piano manufacturers. 
They publish a long list of buyers of their instruments, 
all or nearly all of whom must have been under the im- 
pression that the piano purchased of Cornish and with 
Cornish & Co.’s name upon it, was made by Cornish & 
Co. 
Cornish & Co. buy their pianos in the New York mar- 
ket as cheap as they can get them. They do not manu- 
facture pianos at all. They never did. This kind of 
business should be stopped, and as soon as possible. 
The next concern requiring our attention is located 
right here in the city of New York. The advertisement 
which follows herewith, comes from Kansas and tells a 
tale: 

DO YOU WANT AN ORGAN? 
Buy the New Home Parlor ; $125 organ for $75. It is the 
latest triumph, the pearl of all the organs. An unparalleled 
combination of beauty, simplicity and efficacy. The pride of 
the home circle, the Sunday-school and the lodge-room. War- 
If you buy it you will not be disap- 
pointed. The price, $75, can be paid as follows: $25 cash 
with the order, $25 in three months, $25 in six months. Send 
for catalogue. Mention this paper. Address all correspondence 
to Hearne & Co., 39 Broadway, New York. 
We called upon Hearne & Co. and not an organ was 
to be seen. A circular was handed to us telling the 
same story as the above advertisement. 
We believe we know who the manufacturers of these 
stenciled ‘** Home organs ” are. 
Complaints have also reached us from the interior of 
the State, the subject in one instance being the Bridge- 
port Organ Company and in two other instances E. H 
McEwen & Co. These are the latest developments in 
these lines of the piano and organ trade. They are 
serious and require the attention of the legitimate trade. 
The piano and organ trade has been sufficiently injured 


ranted for six years 


above, and something must be done to arrest its pro- 
gress. 

THE MusICAL CourIeER will at least do its duty in 
the future as it has in the past. 





TAYLOR & FARLEY’S AFFAIRS. 


HAT old and respected organ concern, the Taylor & 
Farley Organ Company, of Worcester, Mass., is 
offering to compromise with its merchandise creditors 
at twenty cents on the dollar, cash and sixty days. The 
merchandise liabilities are said to be in the vicinity of 
$7,000 and some of the largest creditors have signed off. 
The company owes its directors and stockholders some 
$32,000. Besides owing contingent accounts and a few 
hundred dollars to help, there is a mortgage on the real 
estate of $28,000, As business has been very dull with 
the company, it was decided that the step just taken 
would be the wisest. The assets consist of the real 
estate, a small amount of material and some bills re- 
ceivable. 

What greater evidence do we need of the danger of 
“ going to sleep” in business than the story of Taylor & 
Farley? The company made a good, salable organ; it 
had men on the road ; it sent out circulars at the proper 
time and did other things to keep agoing, but one 
business principle was discarded—the firm did not ad- 
vertise to any extent. While other firms were pushing 
their names to the front, keeping them in full view of 
the large jobbing and retail organ trade, the Taylor & 
Farley Company adhered to the time-honored system of 
the past, and consequently could not keep pace with the 
advertising firms, who forged ahead. 

If, after the arrangement with the creditors, the busi- 
ness will be continued and the proper system introduced 
to do business, it will be found that the Taylor & Farley 
trade-mark has a value in many parts of the country. 








The Estey Company. 
HE two great enterprises of the Estey Company, 
consisting of the Estey Organ Company and the Estey 
Piano Company, represent such enormous interests in the music 
trade, not only of the United States, but also of several foreign 
countries, that a reference to the company at all times becomes a 
matter of interest combined with importance to the trade. The 
activity at present displayed in the organ works at Brattleboro is 
indubitable evidence to us that first-class organs always can find 
a market ; that the demand for instruments of that class is con- 
stant and uniform, and that the determination to adhere to a high 

grade organ will always produce satisfactory results. 

The eminence of the name of Estey among makers of musical 
instruments has been attained by adhering to the determination 
to make only high-grade instruments, and when, therefore, the 
name of Fstey became associated with the manufacture of pianos, 
it at once gave the instrument to which that name became at- 
tached a position which a decade of years would not have se- 
cured for it in the usual order of events. 

An unsolicited letter recently received by the company from a 
gentleman, well known throughout the country as a composer of 
church music and as a musician, pays a compliment to the Estey 
piano which is as flattering as it is unequivocal. The names 
crossed out are those of two high-grade piano manufacturers. 
Cincinnati, Ohio, November 11, 1885. 

GENTLEMEN—Yours of the 6th inst, is at hand. In regard to 
the Estey piano purchased, I am only too happy to say that I 
selected it after a careful examination and comparison with those 
of other makers and for the reason of its brilliant, sympathetic, 
round and fulltone. I havea and a in my study, but 
neither to my judgment possesses the qualities of yours, which is 
giving most excellent satisfaction. I regard it as the coming 
piano and one certain to become a general favorite as it is 
knewn, and a fit companion for the Estey organ. I have tried to 
write just what I think and give you an honest opinion. It 
suits me exactly. Very truly yours, W. H. Doane. 
Three styles of pianos are manufactured by the Estey Piano 
Company. All are 74 octave compass, with scale A to C, have 
three unisons, agraffe bearing-bridge, patent compound wrest 
plank and full iron frame. The difference between the styles 
lies in the increased size and the dimensions of the scales, style 3 
being the smallest, style 5 the next in size, and style 7 being the 
largest, called the cabinet grand. 

The character of the Estey piano is unique, and is discovered 
at once by a judge of musical instruments on account of its re- 
markable purity of tone and evenness of scale. Whatever the 
other advantages of that instrument may be, these two points, 
together with the agreeable touch, are the ones chiefly to be dwelt 
upon. 

Other features of the Estey piano have been comparatively 
easily attained, but these vital quatities in the piano are the result 
of scientific research successfully accomplished. The future of 
the piano is beyond peradventure. 

The Estey organ is represented here, as in the past, by the old- 
established tim of Saxe & Robertson, 831 Broadway, while the 
piano is controlled here by Simpson & Proddow, No. 5 East 
Fourteenth-st., this firm, together with the original members of 














Mr. Dawsen replied that he would like to get some- 





by parties carrying on the kind of business described 





the Estey Organ Company, constituting the Estey Piano Com- 
pany. 
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The! Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 


steadily increasing as their merits are bility and finish. Have the indorse- 
ment ot all leading | artists. 






































becoming more extensively known. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St, New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
owe™= NEW ENGLAND PIANO CO., = George St., Boston, Mass. 


FREE. 


THE TECHNICON.” 


LETTER FROM THE ABBE LISZT, COMPLIMENTARY TO THE TECHNICON. 














MR. J. BROTHERHOOD, 6 West r4th Street, New York: 

Dear Sir—Unfortunately I am too old now to derive benefit from your invention. I com- 
mend, however, your ‘‘Technicon” to younger, energetic natures, of which there is no 
Yours, 





scarcity. 
WEIMAR, October 14, 1885. FRANZ LISZT. 


Treatise upon ‘‘the development of the hand,” and ‘‘the theories upon which the 


lechnicon is based,” sent to any address on receipt of twenty cents in postage stamps. 


For prices and all information apply to 25 ' 
NEW YORK. 
“Aas. See ee 


J. BROTHERHOOD, Inventor and Patentee, 
J. PFRIEMER, 


No. 6 West Fourteenth Street, New York. PIANO-FORTE 


JARDINE & Son, ~- ESTABLISHED 1836.-+ HAMMER x COVERER, D E CK 
ORGAN BUILDERS, Grand, Upright and Square. BROTHE 
" on FACTORY AND OFFICE: 
Usp on SUR cancest LIND F Mv AN 229 East 22d fal i York. wisi aK 
BRAMBACH & CO. ere 














Fifth Avenue C athedral, N.Y. 


manuals ; St. George’s Ch.” 
h. | er St. Paul’s M. E. Ch., MANUFACTURERS OF 
N, =. 4; Fifth Avenue Pres. ® 
Aer eae PIANO-FORTES, > 


ernacle, 43 First Presbyterian, 


Philadelphi ?T Ch. | UNSURPASSE. N. ; * 
San "Prendiose. &: Chriz Ch. ahi corieeniaemersases 12 East 17th Street, 33 Union Square, N, i, 


New Orleans, 3; and Pitts- 


burgh R.C. Cathedral, 4. 92 Bleecker St., New York. Between Fifth fxm NEW YORK. 


Broadway 


THE WILCOAR & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 














“tk Mabie WILCOX & WHITE ORGAN C0., Meriden, Conn. 


mito: | DECKER @ SON, |,J2E PuBlic 


nonest,tratciweinstraments| GYONA, Square and Udright Piano-F ores garg 


for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to 
charged to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
vertising expenses. “LEAD THEM ALL.” Pianos. 


ISCHER’ J, & C. FISCHER i | 


1840. 


PIA , os GRAND, SQUARE and UPRIGHT. 


—> OFFICES AND WAREROOMS: ~<s— 


TONE 2 DURABILITY ? 415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. ¢ wow ww use 
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Who is This? 

AST week the picture of Mr. Samuel Hazelton, of 
‘& Hazelton Brothers, appeared at the head of this 
column. To-day I present the readers of this journal 
with the picture of another gentleman who is known to 
all the wholesale trade of the country. His bright smile 
haunts them whenever they think of him, and his ami- 
able disposition manifests itself on every occasion. Who 
is he? 

& = o"s 

Inquiry reaches me again as to whether Swick & Co. 
make the pianos which have their name on them. 
Some time ago I answered this question by stating that 
‘*the Swick piano is made in the factory of Weser Bro- 
thers, or in part of it.” That is all I can say now. How- 
ever, I believe that an arrangement exists between Weser 
Brothers and one John J. Swick, by which he is enabied to 
call the pianos made in the Weser factory, where he has 
headquarters, the ‘Swick” pianos. I also believe that 
the material used in the pianos called “ Swick” pianos 
is purchased by others than Swick. 

** * * 

One inquiry is to the effect whether Weser Brothers had 
rented several rooms from Swick. No, not that I know 
of. The rooms are probably rented to Swick. It is also 
asked whether it is true that Swick is turning out twenty 
pianos per week. The truth is that about two or three 
Swick pianos are sent out per week. In fact, the whole 
subject is mysterious. Swick may claim to be a manu- 
facturer, and, having a sign on the Weser factory and 
purchasing here and there a little material, he may tech- 
nically be entitled tothe name of manufacturer; but I 
should not advise any person to purchase such a piano 
until after first investigating the subject. Weser Brothers 
are certainly not benefiting themselves by having their 
name mixed up with this Swick business. 

** * * 

Decker Brothers have issued a handsome, refined special 
catalogue of new styles of uprights now produced by the 
firm. A statement made by the firm in this catalogue 
is as follows 

Decker Brothers’ pianos have everything that money can 
buy, and skill and experience suggest, to make them the per- 
their tone is unrivalled in purity, brilliancy, sym- 
pathetic Their 


action is a marvel of mechanical skill, possessing the highest 


fect piano , 


and singing quality, sweetness and volume. 


Ligure x ERN 
NEW YORK 


MANUFACTURED BY STURTEVANT & Co. 





degree of perfection yet attained ; the touch is firm and re- 
sponsive, delicate and yielding, unequaled for absolute even- 


ness and reserve power, answering every requirement of the | 


artist's fastidious taste. Their workmanship is the very best, 
and for durability and power of standing in tune they are un- 
excelled. The designs are refined and artistic, and withal the 


prices are moderate ; in fact, the very lowest at which instru- | 


ments of the highest class can be produced, and are even with- 
in the reach of those of moderate means who want the best 
and can appreciate it. 

It is really a pleasure to endorse in these columns 
what the firm of Decker Brothers say of its own manufac- 
ture. No house in the trade enjoys a higher reputation 
for honesty, probity, and commercial honor than this 
firm, and its instruments are highly prized wherever 


they are in use. 
***# 


Some of the latest styles of Clough & Warren organs 
are now to be seen at Mr. W. F. Tway’s warerooms on 
Union-sq. I played on a style Ga. a few days ago 
and found the organ beautifully toned and the stop- 
work artistically arranged, giving an organist the best 
opportunity to make effective combinations which have 
a musical value. It is a pleasure to play on these in- 
struments. Mr. Tway has done a large trade in Clough 
& Warren organs, and has also succeeded with the 


Hallet & Davis piano. 
** * * 


I understand that the Estey Company has leased the 
large building on Tremont-st., Boston, occupied by the 
Emerson Piano Company as retail warerooms. The Emer- 
son Company is doing such an extensive wholesale trade 
that the various partners have been anxious to occupy 
one office, and the office at the factory is, of course, the 
proper one. Under the old arrangement Mr. Powers 
and the bookkeeper and salesmen had their office in the 
retail place, while Mr. Kimball and Mr. Gramer, together 
with Mr. Wells, the bookkeeper at the factory, occupied 
the factory office. The arrangement transferring the 
lease of the Tremont-st. building to the Estey Company 


would bring all the members of the company into one | 


set of offices, which would just be the proper thing. 
The business of the Estey Company has grown to such 
dimensions that more room is necessary. 
*** # 
“Who makes the Baus pianos?’ asks a subscriber in 
Pennsylvania. The Baus piano is manufactured by 


Augustus Baus & Co.,a responsible piano manufac- | 
ing company of this city, which has a factory on West | 


Forty-third-st., and new warerooms at No. 58 West 
Twenty-third-st. The company has recently leased a 
large factory on the East-side, which will be occupied 
by them in the spring. The Baus pianos are excellent 
instruments, carefully constructed under the guidance 
of a skilled artisan, Mr. Baumeister, and they give sat- 
isfaction to the agents handling them. 
** * * 

I saw a telegram on Monday, sent to the Fort Wayne 
Organ Company, at Fort Wayne, Ind., ordering 125 
organs to be shipped to one Eastern house at once. I 
can mention the house, if necessary; it is a cash house 


and buys in large lots. 
x * * 


I see that my esteemed friend, Mr. O. L. Fox, of the 
Indicator, has not answered my questions propounded to 
him in THE MUSICAL COURIER of last week. I think 








the questions were unanswerable, and that it was wise 
on the part of Mr. Fox not to attempt an answer. I 
presume, also, that his friends here in the stencil ‘busi- 
| ness requested him not to continue the agitation of the 


question. sees 


The retail business of Haines Brothers has been dis- 
posed of to a firm at the head of which is Mr. Hay. Mr. 
Hay has for some years been in the employ of Haines 
Brothers, and has intimate relations with men of capital 
down town: He is competent and understands the busi- 
ness, and will, 1 hope, make a success of it. Mr. N. J. 
Haines, Jr., who formerly had headquarters at the ware- 
rooms corner of Union-sq. and Seventeenth-st., can now 
be found at the factory office, corner of Second-ave. and 


Twenty-first-st. éiahis 


I am constrained to print a rather unfair system of 
advertising adopted by a very large firm and to which 
my attention has been called with a request to notice, as 
the complainant writes, ‘‘what we have to contend 
with.” The Ludden & Bates Southern Music House, 
Savannah, Ga., is advertising “Gold watches given 
away.” ‘To every cash purchaser of a piano between 
November 1 and December 1, 1885, from us direct or 
through any of our ten branch houses or 200 agencies, we 
will present as a complimentary souvenir an elegant gold 
watch * * * sold by jewelers at $40 to $50.” Now, 
that seems all right and fair so far, and for firms who 
care to do business on that principle it is perfectly 
legitimate, and competitors who do not approve of it 


have no remedy. ¢ oe” 


However, during the same time that Ludden & Bates * 
were advertising as above, a circular of the firm was 
floating about, which stated the following : 

THROW Ins.—Some houses get such large prices for instru- 
ments that they can afford te throw in instruments, chromos, 
| bedroom sets, houses and lots, and candy for the family, but 
| we don’t run any such humbug schedule. We give with each 
piano a good stool and cover, with each organ a stool and in- 
structor, and to every purchaser of an instrument a premium 
album containing over $4 worth of choice music, and there we 
| stop. We make sales by reducing prices, rather than playing 
| the give-away game. 

This is calculated to incense any competitor on ac- 
|count of its manifest unfairness. ‘ We don’t run any 
|such humbug schedule. We make sales by reducing 
prices, rather than playing the give-away game,” are the 
words of the Ludden & Bates house, and yet at the 
same time that house presents or gives away a $40 or 
| $50 gold watch with every piano purchased during that 

time from it, its branch stores or its two hundred 
| agencies. 





eke 


I believe pianos can be sold without a resort to such 

| unfair means, and the Ludden & Bates house, above all 
others in the South, ought not to set such examples of 
business practice. Ludden & Bates themselves term the 
“give-away game” a “humbug schedule.” Then why 
resort to it at all? If it is a ‘“*humbug schedule” it 


should never have been introduced. 
xk * * 


| Down in the corner is a cut of an excellent upright 
| piano made by the successors of Lighte & Ernst. I 
| dropped in at the office of the successors of that old 
| house, Messrs. Sturtevant & Co., and after testing this 
| new upright, which has, in addition to other excellent 

qualities, an extraordinary bass, I requested the loan of 

this cut, which is an exact reproduction of the appear- 
| ance of the piano, Messrs. Sturtevant are pushing the 
| old name of Lighte & Ernst with vigor, and while doing 
| SO are attracting attention to their own with satisfactory 


| results. THE TRADE LOUNGER. 





| ]N answer to an inquiry from Montreal we will state 
that through the courtesy of Messrs. Chickering & 
Sons we are enabled to give this reply: 
Chickering piano, No. 49,272, rosewood, 7 octaves, 
Finished Saturday, Septem- 


| 
| 
} 
| 


| scale 51, style C. Square. 
| ber 30, 1876. 
| 


| JN consequence of the prevailing rumor that the Henry 
F. Miller & Sons Piano Company, of Boston, was to 
| occupy No. 3 East Fourteenth-st. after the comple- 
| tion of the improvements in that building, and also on 
| account of the change made in Philadelphia with the 

Miller piano, we telegraphed to the company and re- 


ceived the following reply : 
Boston, December 19, 1885. 


New York and Philadelphia rumors a little mixed. Have 
opened store in Philadelphia. 
Henry F. Miter & Sons PrAno Co. 
| Weare not in a position to explain the cause of the 
change from C. J. Heppe, the active Philadelphia piano 
dealer, to a Miller branch house in that city for the sale 


| of the Miller piano. 
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THE STEINWAY PIANO 


—+t+AT THE t- 


+ NEW ORLEANS EXPOSITION. + 





2 THE c+ 


World’s Industrial ¢ Cotton Centennial Exposition. 





New Orteans, May 29, 1885. 


To Mr. Louis Grunewatp, New Orleans, 
Agent of Messrs. Steinway & Sons, New York. 
Dear Sir: In making our official report as Jurors of Group 8, Class 808, on musical 
instruments, we deeply regretted the fact of being debarred to express our opinion on the ex- 
quisite display of several magnificent Steinway pianos at your beautiful exhibit at our Exposition ; 


but as they were not entered for competition, and only for exhibition, we had to abide by our 





instructions and ignore them as well as other makers for above reasons. 


As professional artists, however, we feel it our sacred duty to express to you, unsolicited, 





our great admiration for the Steinway pianos, which we consider the beau ideal of a perfect 





instrument, combining in its great mechanical construction all those eminent qualities of touch, 
sympathetic and singing qualities of tone, brilliancy, power, ete., which render them more than 
dear to any artist or amateur who. loves music as produced on any of these wonderful and, we 
think, unsurpassed pianos. 

Had the Steinway been entered for competition, our work, in place of being anything but easy 
and pleasant, would have become a labor of love, and instantaneously resulted in our conferring 
the “highest. awards” possible to the Steinways. We write this after having individually 
expressed ourselves in mutual conversation, and tender this as a tribute to a firm which has done 
so much to elevate true musical art in this country, and which has the good fortune to be repre- 
sented in our section by you, Mr. Grunewald, to whom we beg to tender our assurances of 
personal esteem and best wishes for future success. 

Very respectfully and fraternally, 
E. Ricuarp, 
H. Jouserr, 
G. D’Aogoun, 
Wm. H. Piccner. 
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Will of wm. ms Pond. 


HE following is the last will and testament of 
Wm. A, Pond, which was filed for probate on August 13 last : 
First.—I hereby nominate, constitute and appoint my beloved 
wife, Elizabeth M. Pond, and my two sons, Albert Edward Pond 
and Warren Pond, all of the city, county and State of New York, 
the survivor and survivors of them, to be the executors of my last 
and testament and the trustees of the trusts herein created, 
neither of such executors or truste¢s to be required to give any 
bond or undertaking and neither of them to be in any way re- 
sponsible for the acts or defaults of the other, nor for anything 


will 


save willful negligence 

Second.—All my estate, real, personal and mixed, of whatsoever 
name or nature and whersoever situate, which I may own at the 
time of my death, I hereby give, devise and bequeath to my said 
executors and trustees, to have and to hold the same to them- 
selves and the survivors and survivor of them, in trust, neverthe- 
less for the execution of the directions of this will ; and I do 
hereby authorize them and the survivors of them to receive the 
rents, issues and profits of my estate, real, personal and mixed, 
and to apply the same as they shall deem proper for the purposes 
of this will ; and also, upon such terms, at such times and in such 
manner as to them shall seem meet and proper, to sell and con- 
vey any or all of such estate at public or private sale. 

Third.—lI direct my executors, as soon after my decease as shall 
be convenient, to pay and discharge all my funeral and testamen- 
tary expenses and all my just debts, provided that if, as hereinafter 
provided, my executors shall continue my business they may pay 
the debts thereof in such manner and at such time as they mao 
decide to be best for the interest of the business. 

Fourth.—l1 direct my said executors, or such of those named as 
shall qualify and their survivors (provided that both my wife and 
my son Albert Edward consent thereto in writing, and not other- 
wise), to invest and keep invested for a term not extending beyond 
the life of my said wife, and for such shorter period as shall 
result in the contingency hereinafter contemplated, so much of 
my estate (not hereinafter specifically devoted to my daughter) as 
may in their judgment be necessary or proper in the music busi- 
ness in which I am now engaged, and therewith to continue to 
carry on such business within such period for the benefit of my 
estate, paying therefrom and from such business all expenses of 
the business and devoting to the purposes of this will from time 
to time the net profits, if any, of such business so conducted ; 
such business and the continuance thereof to cease and the prop- 
erty to be sold as advantageously as may be whenever my said 
wife and my said son Albert Edward, or the survivor of them shall 
so direct in writing, and absolutely at the end of fourteen months 
decease if the results of the business, estimated in the 
accustomed to estimate them, do 
not show that a net profit equal to six per centum of the inven- 


from my 
manner in which I have been 


toried value of the business has been realized during the first year 
after my decease ; and I do authorize my exeeutors, if they shall 


so deem best, to contract with any one or more of their number 
to manage the business for the benefit of the estate at such special 


rate of compensation as they shall decide to be reasonable. 




















Fifth. ~ie view of the foregoing special provisions a my will 
requiring that my estate shall -not be involved:-in .contest, and .to 
protect my own good name and the good fame ayd feelings of 
my family from the publicity now s9@ often attaching to the affairs 
of gentlemen whose livés, like mi@ié, have’ been quiet and unob- 
trusive, I do hereby make the gift, devise and bequest to each 
person named in this, my will, dependent upon the condition that 
such person shall not in any, way dispute or oppose the admission 
of this, my will, or of any provision thereof, to probate and shall 
not in any way seek to revoke the probate thereof or to contest 
the same, nor bring: any action, against my estate; and in. the 
event that any such person shall violate such condition, then, y 
interest which otherwise might come to such person undeg-iay 
will shall forthwith vest in my executors for distribution as part 
of my residuary estate, as hereinafter provided, but neither the 
person so violating such condition nor any person claiming 
through or under such person, shall share in such residuary estate 
or receive anything therefrom. 


Sixth.—I direct my execators, as soon after my decease as 
shall be found convenient, in view of all the provisions of my will, 
to pay and deliver the several following legacies without interest 
to the following persons respectively—viz.:’ To my son Stewart 
Pond, if he survive me, but not to his descendants, fifteen thou- 
sand dollars ($15,000) ; to my son Albert Edward Pond, fifteen 
thousand dollars ($15,000); to my son Warren Pond, fifteen 
thousand dollars ($15,000) ; to Louise Marie Pond (now of New 
Brunswick, N. J.), widow of my lamented son William A. Pond, 
Jr., one thousand dollars ($1,000); to Mrs. Emily Pond, of 
Phelps, N. J., widow of my deceased brother Isaac H. Pond, two 
thousand dollars ($2,000), and also upon the last day of each and 
every month during three years succeeding my death, or during 
such part thereof as she shall survive, the further sum of twenty 
dollars ($20), such monthly payments to amount altogether to 
not more than $720; to my brother Henry W. Pond, of New 
York city, $500 ; to my sister Mrs. Sarah J. Jackson, of Phelps, 
N. J., $500; to my sister Mrs. Elizabeth B. Stewart, of New 
York city, $500; to my wife’s sister, Miss Matilda Mayell, of 
Greenbush, Rensselaer County, N. Y., $500; to my bookkeeper, 
George H. W. Bird, of Brooklyn, N. Y., $400; to my clerk, 
Nelson Griggs, of Passaic, N. J., $400; to my nephew, Henry 
James, son of my deceased sister Emmeline M. James, $500 ; to 
my nephew, Dr. Douglass H. Stewart, of New York city, $500. 
Seventh.—I direct my executors immediately after my decease 
to withdraw from my general estate, and to invest and keep in- 
vested in bonds secured by first mortgage upon the fee of unin- 
cumbered real estate in the city of New York, or in bonds of 
either the city or the State of New York or of the United States, 
for and during the natural life and for the benefit of my daugh- 
ter Bessie M. Phipps, the sum of $25,000, and to pay over to my 
said daughter, in equal semi-annual installments, during her nat- 
ural life, the net income of such iavestment ; such income to be 
paid to her upon her individual receipt for her sole and separate 
use, free from the control of any person. And upon the death 
of my said daughter such principal sum shall be divided equally 


among my / children and their lawful PR then living. ou 
stirpes and not per-capita. 

Eighth.—All of my estate not disposed of under the Rk: 
clauses of my will numbefed third, sixth and seventh, and all 
sums resulting from the lapsing of legacies;-shall for and during 
the period of her natural life be devoted to the use and benefit 
of my dear wife, who shall have and receive to her own use the 
net income thereof ; and upon her death the principal and the 
increase thereof, other than net annual income, shall be divided 





equally, share and share alike, among my children and their law- 
ful descendants. themeliving per stizpes and not per capita, except- 
ing as otherwis¢ directed by the fifth clause of my will. 
}..*I further deglare that the provision herein made for my dear 
wife to be in lieu and for dower in my estate and to be dependent 
upon her renunciation of all other claims to it or to any part of it. 
In witness whereof I, William A. Pond, the above-named tes- 
tator, have hereunto subscribed my name and have affixed my seal 
in the city of New York this 17th day of July, in the year of our 
Lord 1885. WILLIAM A. POND. 
The witnesses are Charles McVeagh, No. 80 East Washington- 
sq.; William S. Bainton, No. 116 West Sixty-seventh-st., both 
of this city, and Patrick A. Nolan, No. 114 Ninth-st., Brooklyn. 








Musical Instruments, &c. 


EXPORTS. 
Hamburg— Hull— 
a Ry ee $400 Organs, 2.....550+-. $90 
Music-box, I...... ae 25 | Mew Zealand— 
Organs, 6..00..00006 340 COMERS, BD. 0c pccvese 2,230 
Liverpool— British Australia— 
Greans,-09) «2 .355) 4 4,760 | Organ, 1..........-. 105 
London— British West Indies— 
CNBORS, $20.02 . 240 RE ae 623 
Organ material, 1§-< cs. 909 | Bordeaux— 
Musical inst’m’ts, Ic, 224 DE Bcc ccvcsesas S000 
Amsterdam— Mexico— 
Organs, 2......c.00- 100 Piano, 1..-cccccres + 421 
Total. .ccquvve seevecccewe oc ces © ewe Cerewiccpecce $4,379 
IMPORTS, 
Musical instruments, &C., 69 C8. .0p.cccceccsccecsccsece $6,632 








HIS is not a Christmas number, but there is lots of 
news in it, lots of fun, too, and a merry Christmas 
to all of you. 


=. 

OST of the events recorded in this department of 

THE MUSICAL COURIER occurred a day or two 
after our last week’s issue had come from the press, and 
yet not any of the trade papers that appeared at the end 
of last week had any account of these important trade 
matters. Great heads! A merry Christmas to you. 
Other music-trade papers please copy, as usual. 





—We understand that the Vocalion Company is negotiating 





among her living lawful issue; or, if there be no such issue, 








for warerooms on Fifth-ave. 





































Has revolutionized the business in First-Class Pianos. 


Hardm 


are a specialty, and their success among the best judges has 


A faultless 





instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 





—THE NEW— 


nUprightseGrands 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 





They are SOLD AT MODEST PRICES. 








HARDMAN, PECK & a Meanuiectureims, 


FACTORIES, (Ith & (2th Aves. 48th & 49th Sts. WAREROOMS, (46 Fitth Avenue, above {9th St. 


NEW YORK. 





NEW YORE. 








Professional Cards. 


AUGUST A. WOLFF, 
Violin, 
* 883 Park (Fourth) Avenue. 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
— vals acd Park ave., bet. 801 Soth & Srst sts., -» New York. 








JOHN BAYER, 


Piano Instruction. Address, Steinway Hall, New 
rk. 


MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano, Concert and Oratorio, 
Address Geo. W. Cosy, 23 Hast rath Street; or 
residence, 137 Wor agth Street, New York. 


VOGT CONSERVATORY or MUSIC, 
No, 19 East r4th Street, New York City. 


Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, : 


Violin School, Cincinnati, Ohio, 
Miss KATE BENSBERG, 
Soprang, 


Concerts, (ratorio and Opera. Address L. M. 
Ruben, Manager, 40 Union Square, New York. 


MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompinist and Teacher. 
4°5 Lesingt. i Avenue, New Y ork. 


VICTOR S. FLECHTER, 


Italian, French, German 











Dealer in Fine Violins. 
and other makers. 
Address, 365 Fourth St., .C incinnati, Ohio. 


CARL ALVES, fas 


Vocal Instructor, 246 E. 58th Street, New York. 


ANTHONY J. D AVIS, 

Instruction in Music in all of its branches. Or- 
ganist of Temple Emanu-El, Forty-third Street and 
Fitth Avenue. Address Wu. A. Ponpn & Co.,, 25 
Union Square. New York. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory g'ven by 


correspondence. 
Address, 170 State Street, (chicago. 


Mrs. FLORENCE CLINTON-SUTRO, © 
Teacher of the Pianoforte and Concert Pianiste, 
292 | Fifth | Avenue, New York. 


MRS. BE LLE COL Kk. 

eo" Soprano, Contralto, Oratorio and Concerts. 
The under-signed is authorized to make engagements 
for Mrs. Belle Cole. Geo. Corsy, 23 E. 14th Street, 
New Yor 
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FREDERICK W. JAMESON, 


Tenor, Oratorio and Concerts. 
Care of George Colby, 23 E. r4th Street. 


CHARLES M. FILLMORE. 


Writing words for 





Literary work of all kinds. 
music a specialty. 
54 Clinton Street, Cincinnati, Ohio. 


J. F. VON DER HEIDE. 


Kullak’s Academy of Music. and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble paves 
(Violin), Address STEINWAY HALL, 

New York. 


JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
PIANIST AND ACCOMPANIST, 
Will receive pupils in the art of piano playing. 


References: Mr. G. Schirmer, Messrs. Martens Bros. 
Means. A. Cortada a Lo. Residence, 39 W. 16th St. 


MR. FRANK H. TUBBS. 


Vocal Instruction ; Conducting Singing Societies, 
11 E. r4th Street. Room 8. 


Mme. LOUISE GAGE-COURTNEY 


Vocal Instruction, 
Address 28 East 17th Street, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 


and all other occasions.’ Address: 
25 Union Square, New York 











MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTR, 
Residence: 109 East 17th Street, bet. Union Square 
and Irving Place, New York. 

Miss Garrigue refers by permission to her instruc- 
tors: William Mason, New York ; Oscar Raif (Royal 
High School of Music), Berlin, and to Mr. William 
Steinway, of Steinway & Sons, New York. 

For terms apply at the above address 


AND ANNA 
CLARK-STEINIGER 
Have recently arrived from Berlin, Germaay, and 
are prepared to receive pupils for instruction in their 
new system of Pianoforte Playing. This system, 
which was well received and extensively published 
m Berlin, greatly lightens labor for the student and 
pian st. insures health and rapidly develops control of 
all the artistic powers. Ace? personally or by Ictter 
at 24 Clinton ‘St. Cambr' dgeport, Mass. 


FREDERICK 


MAX BENDHEIM. 


Basso Cantante for Oratorio, Concerts and Vocal 


Instruction. 
Care of Wm. Knase & Co., 


112 Fifth Avenue, City. 


MISS DORA BECKER, 


Concert-Violiniste. Address care of Georce W. 
Co.sy, 23 E. rgth st., New York, 











The ESTEY ORGANS ae been 
favorites for years. 





ANNA BULKLEY HILLS, 
Contralto. Concert and Oratorio, 
39 West 36th Street 


M. DEYO, 


Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York 


DILLER’S BAND, 


Francis X. Diller, Musical Director. 
String Orchestra, Military and Serenade Band. 
Diller’s Classical Cornet Quartette 
Office, 224 E. Thirteenth St., New York. 
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THE ART OF SINGING. 


Improvement of Voice—Best Modern School- 
successfully taught by SIG. PIETRO FERRANTI. 
A limited number of pupils wanted. Address 107 E. 
roth Street. 


MME. MURIO-CELLI, 


Vocal Instruction, 
i : No. 18 Irving Place. 
Mrs. HELEN AMES, Soprano, 
ConceRT AND ORATORIO SINGER, 
Address 129 W. 42d Street, City. 
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pied territory are earnestly invited to write us for terms: 


better still—to call on us. 


as Organ 
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QUALITY AND QUANTITY OF TONE, 
BEAUTY OF CASE, 


PERFECTION IN 
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AN INVENTION. 


> —— 





E hereby print a complete description of an inven- 
W tion which is of great importance to piano manu- 
facturers. The description comes from the pen of one 
of the most thorough and competent piano artisans in 
this city. 

New York, December 19, 1885. 
Editors Musical Courier : 

In conformity with my promise made to Mr. Blumenberg 
permit me to enclose for publication in your valuable paper a 
short account of ‘* Jacob Zech’s Graduating Piano-Touch Regu- 
lator,” and a more lengthy and detailed description of the same 
for the perusal of practical pianoforte manufacturers. 

This invention is apparently of interest to others as well as 
myself, judging from the eminent pianists and artists of world- 
wide reputation who have recently endorsed it. 

Yours truly, Cuas. J. GRAss, 


Jacob Zecht’s Graduating Piano-Touch Regulator. 

An appliance attachable to any piano, and designed by 
the inventor and patentee to enable beginners, advanced 
students of music, and professional pianists to regulate 
at pleasure the lightness or heaviness of the touch of an 
instrument to any necessary or desired degree, from one 
to seven and vice versa. 

The smportance and value of this attachment is demon- 
strated by the long-felt need of such an invention, now 
for the first time, after years of careful thought and ex- 
periment, exhibited to piano manufacturers, professional 
men and other interested parties, by Mr. Zech, who has 
recently arrived in this city from San Francisco, Cal. 

By its use the touch of the piano keys can be so 
graduated as to train the fingers of a youthful performer 
to the exact qualities of decision and power (without 
marring delicacy of execution) which are indispensable 
to a cultured rendition of pianoforte music. In like man- 
ner, the more advanced have in this, at all times, a guide 
on which to rely in the hours of practice and improve- 
ment, while professionals can adapt the touch of the in- 
strument to their satisfaction, all of which is attested by 
such signatures as those of the following gentlemen : 
S. B. Mills, Constantin Sternberg, Alex. Lambert, Gon- 
zalo Nufiez, William Mason, A. R. Parsons, A. F. Venino, 
A. E. Greenhalgh, Carlos Sobrino, Frederick Brandeis, 
Theodore Praetorius, Ferdinand Van Inten, Miguel 
Espinosa, Franz Fischer, and others. 

The accompanying diagram represents an elevation 
and sectional view of an upright piano-action, with the 
addition of Jacob Zech’s “Graduating Piano-Touch 
Regulator.” His however, can be applied 
with equal facility to any piano, though the following 
explanation deals only with its application to an upright : 

A is the bottom, B the front rail, C the guide-pin for 
the front part of the key, D the fulcrum pin for the 
F is the key; G the lifting-rod for lifting 
H the hinge on the lifting rod; I the 
, which causes the action 


invention, 


balance rail, E; 
the balance rail; 
friction wheel on knee-lever, J 





of arm, Gx. K is the regulating-rod for the forward and 
backward movement of the upper front rail, M. N is 
the hinge for holding lever, L, by means of pin, Nx. O} 


the friction wheel on top of lever, L; P the prolong (or 
Px, of which moves back- 
jack-lever, Q (or wippen). 


abstract), the upper section, 
ward and forward under the 


the hammer; Sx the jack which connects the jack-lever | 


with the hammer butt; T the hammer; U the back 
check; V the regulating-screw; W the hammer rest- 
rail; X the pin connecting the prolong with the rocker, 
Y (or key wippen), which is screwed to the back part of 



























































is pivoted, X, to the rocker, Y. The upper end, P x, of 
the prolong impinges under the jack-lever, QO, and here- 
tofore it has been the practice to fasten it thereto perma- 
nently. It is obvious that if the point of impingement 
between the jack-lever and the prolong be moved back 
nearer the pivoted point of said lever, more power will 
be required to raise the lever and operate the action 
than if it be moved farther from the pivotal point, as 
in the latter case a greater leverage is obtained. Be- 
tween these limits the power necessary to operate the 
keys may be regulated to suit the player. Mr. Zech, 
therefore, does not fasten the prolong to the jack-lever, 
but merely allows it to impinge, whereby the said pro- 
long may be moved backward and forward. Mr. Zech 
now describes a mechanism by which he changes the 
point of contact of the prolong with the jack-lever. It 
is required that the jack-lever shall move upward far 
enough to throw the base, or offset portion of the jack, 
S x, against the regulating-screw, V. Now, when the 
prolong is adjusted back on the jack-lever, it is obvious 
that it will have to move vertically a shorter distance to 
throw the jack-lever up to its limit than it will have to 
move when it is adjusted forward on said lever. It is, 
therefore, necessary to give adjustable limits to the 
movements of the key. 

He accomplishes this by means of the regulating-rod, 
K. The action of the regulating-rod causes the lever L 
to act on the upper rail, M, which presses forward and 
downward the knee-lever, J, which in turn presses upon 
the arm Gx, attached to the lifting-rod G, and lifting 
thereby the balance-rail E and the key F. By this ac- 
tion he obtains a larger and a smaller distance between 
the bottom of the front of the key and the top of the 
front rail of the key frame. It will be seen that the 
operation of the lever L accomplishes the dual object of 
adjusting the prolong on the jack-lever and of adjusting 
the key to conform to the adjustment of the prolong. 


In connection with Mr. Zech’s important invention eleven 
claims are embodied, which, being lengthy are omitted on 
that account. Mr. Zech further urges that, through the me- 
dium of his invention a better and more lasting regulation of 
the instrument is secured, for the reason that the impingement 
of the prolong upon the jack-lever is variable, and therefore 
causes less abrasion to each, besides obviating the noises which 












































DIAGRAM OF ZECH’s INVENTION. 


the key lever; Z the stop pin for the regulating rod. 
The dampers and the strings are not shown. 

The action of these parts is well known. The motion 
of the key is transmitted to the jack-lever, QO, by means 


result from constant chafing at a given point; and it ap- 
pears to me, as a practical piano maker, that both his inven- 
tion and his opinion on this point are worthy the fullest investi- 
gation that can be given them by piano manufacturers and the 
trade in general. C. J. Grass. 





R is the hinge and pivot for the jack; S is the butt of ! of an upright bar, or prolong P, the lower end of which 
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HE condition of the important Piano manufacturing firm of BEHNING & SON was never, in its history, so 
flourishing as at present, nor has the house ever had so bright a future as it now has. The value of the Behning 
trade-mark on a Piano has steadily increased until it has reached a point which must be most gratifying to the 

members of the firm and their agents, : 

During the past years the business grew so rapidly that larger manufacturing facilities had to be secured, and subsequently, 
upon certain arrangements, a large factory building thoroughly adapted for Piano making was erected on 128th Street, between 
Lexington and Third Avenues, which was finished during the Summer, and is now occupied by BEHNING & SON. 

The building is one of the most attractive in Harlem, and is seven stories in height, with a large basement containing 
boiler, engine and woodworking machinery of all kinds. Large workrooms are systematically arranged and all of them well- 
lighted, where all the parts of, piano manufacturing are intelligently conducted under the direct control of the firm, for Messrs. 
BEHNING & SON believe in a personal supervision of the work in the factory. 

There is probably not a cleaner looking piano factory anywhere to be found than the Behning, and in all the depart- 
ments, the case-making, varnishing, bellying, finishing and regulating, and even packing and shipping departments, the best 
order prevails. Strict discipline is enforced, everybody being subject to printed rules distributed throughout the factory and no 
exceptions made, not even with the youngest son of Mr. Behning (now 17 years of age) who is an apprentice in the factory. 

BEHNING & SON attribute part of their success to the care and attention they bestow upon their case-making and 
all their woodwork departments, and it must be admitted that the cases of Behning, both in solidity of construction and in 
finish, as well as in artistic conception and design, are to-day recognized as amongst the most attractive in the piano market. 

On the strength of this one feature and the general durability of the Behning Piano, its powerful and sympathetic tone, 
its successful scale and its general excellences it has become a favorite with a large number of desirable agents who are 
enthusiastic about these instruments. It is unnecessary to mention the names of these agents, as this is strictly the business 
of Messrs. BEHNING & SON. 

The firm, consisting of Messrs. Henry BEnnine, Sr., and Jr., is assisted in its extensive business by the following capable 
gentlemen: Traveling Salesman, Mr. Reinnarp KocuMann; Bookkeeper, ALbert BexHninc; Retail Salesmen, Joun F. Woop, 
Vicror J. Becker and W. F. Magper, The retail warerooms at No. 3 West 14TH STREET, are among the most attractive on 


the street, and a special up-town wareroom is located on the first floor of the factory. 
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Mr. Weaver's Suicide. 


HE IMAGINES THAT HIS CREDITORS WERE TRYING TO KILL HIM. 


Daas, Tex., December 20. 


pes W. MEISENHOLDER, of York, Pa, a 

brother-in-law of J. O. Weaver, senior member of Wonks 
Organ and Piano Company, York, Pa., whose reason became 
suddenly dethroned a week ago, arrived in this city to-day to 
look after and take back Mr. Weaver, who for several days had 
been confined in room 72 at the Grand Windsor Hotel, where he 
was under the constant guard of two policemen. Mr. Weaver 
recognized his brother-in-law, and in the intervals between his 
paroxysms conversed rationally with him. The Doctor con- 
cluded that he would not need the assistance of a guard on the 
homeward trip and made preparations to take his departure on 
the night train. He went, accompanied by Policeman Ramsey, 
to the St. George Hotel, where he had registered, for his valise. 
During their absence Policeman Keehan, as was his custom, took 
the insane man into the hotel corridor for a walk for a few 
minutes. 

Weaver conversed sensibly, but turning on the subject of the 
home trip, his weak point developed, and, without the slightest 
warning, he darted into his room and locked and thumblatched 
the door, placing himself beyond the reach of the policeman. The 
latter, seeing the transom window closed, with no possibility of 
effecting an immediate entrance, started around to the rear, fear- 
ing that the insane man would jump out of the window, in which 
event the officerthought he might, if he got to the yard in time, 
be able to break the fall. A few minutes later Dr. Meisenholder 
and Policeman Ramsey returned, accompanied by a doctor. On 
opening the door a horrible scene met their gaze. Mr. Weaver, 
with his throat cut from ear to ear, lay in a pool of his life- 
. blood, breathing his last. A razor lay beside him on the floor, 
which Dr Meisenholder recognized as one he had carried in his 
valise. 

Policeman Ramsey said to a reporter: ‘‘I am satisfied that he 
meditated suicide all through his insanity. In counting up his 
liabilities and assets he always put his insurance with his assets. 
He used to say that they would never take him homealive. There 
was $11,000 insurance on his life, $10,000 of which was in the 
Mutual Life Insurance Company. A thousand dollars of it was 
made payable, he said, to his wife, and the remainder to his es- 
tate. He said his creditors were trying to kill him to prevent his 
making his life insurance payable to his wife.” 

Mr. Weaver was about 38 years old, and had been married ten 
years on the 10th of this month. Coroner Schuhl held an inquest. 
after taking some evidence in accordance with the above 
Dr. Meisenholder was almost 


he jury, 
facts, adjourned until this morning. 


prostrated by the horrible tragedy. He is to take the remains to 


York, Pa., for interment. 

The above is an Associated Press despatch. The fol- 
lowing letter from the Weaver Organ and Piano Com- 
pany gives details of the sad event: 


Orrice oF WEAVER OrGAN AND Piano Company, ! 
York, Pa., December 20, 1885. f 


Editors Musical Courier: 

Yours by wire of the roth duly to hand and contents noted. 
Our answer would have been sent you by return of mail, but, 
owing to the absence of a message from the physician whom we 
sent to assist Mr. J. O. Weaver home, we delayed until now 
when said message is in and conveyed to us the sad news of his 
death, which occurred yesterday evening, December I9, at 
Dallas, Tex. We presume you want the full particulars of this af- 
fair just as we can give it to you ; then you get up an article which 
will be appropriate for your journal. We trust you will kindly 
give this matter as good a shape as you possibly can, as his 
family are almost paralyzed. 

Mr. J. O. Weaver's first trouble was about three years ago, 
when he had a severe attack of rheumatism, which lasted several 
months ; in fact, he has since never fully recovered, but to such 
an extent that it alone would not have kept him from his duties. 
Shortly after the first attack he complained of trouble with his 
eyes, which gradually got worse, until he was not able to do any- 
thing which required the use of them. He consulted the best au- 
thorities on the eye all over the country, but all only to a moder- 
ate amount of relief or satisfaction, the eyes however gradually 
getting worse, with that terrible fear in his mind of eventually be- 
coming blind. Nearly a yearagoa complication of those many 
nervous troubles took place, which resulted in a full ‘* nervous 
prostration ” about six or seven months ago, since which time we 
relieved him of any active part at our works. As we had plenty of 
help and plenty of orders right along, we felt that it was our duty 
to assist him in regaining his health, if such a thing was possible. 

He took various trips, last of which was taken about six weeks 
ago. It always seemed to improve his whole system, even this 
trip seemed to build him up right along, and the greater part of 
the trip he sold quantities of goods, even though he did not go 
for that purpose ; his sales in Texas can be counted in every city 
he called until he reached thé fatal spot, Dallas, last Saturday, 
December 12, when he was taken dangerously ill, and from des- 
patches seemed to be deranged, and, as the telegraphic despatches 
had it, it was seriously so, yet we find it was somewhat exagger- 
ated ; however, at best it was bad. The first message we had 
was received by his family Sunday night, December 10, to which 
we wired that the services of the best physician be engaged to 
attend to him until someone could be sent from here. E. W. 
Meisenholder, M.D., one of our prominent physicians, was sent 





to the scene of trouble at once and reached there on the evento. 





of the 18th, and had all his arrangements made to start for home 
on the eve or night of the roth when, as he telegraphs us this 
morning, Mr. Weaver committed suicide while in this state of 
mental derangement. He will be brought home here and interred 
on Thursday or Friday. 

Now we give you the facts, and you can arrange, but we would 
like if you can shape this so as to not mention the fact of suicide ; 
we give you the facts in full, so you can see your way clear. If 
there are any questions you desire to ask let us know, and we 
will cheerfully answer. We will mail you a notice of funeral in 
full for next week’s issue. The company is a corporation under 
the laws of Pennsylvania ; hence the works will go right on im- 
mediately after the funeral. The delay of a few days now will 
delay a large number of orders for the holidays, which we have 
been back on owing to our capacity not being equal to the de- 
mand for our goods. Hoping and trusting all is satisfactory, we 
are Yours, WEAVER ORGAN AND. PIANO COMPANY. 








The Trade. 


—Mr. George Steck arrived from his European trip on last 
Friday. 

—C. S. Stone, piano-case manufacturer, Erving, Mass., was in 
town last week. 

—Charles H. Green, formerly with the Smith American Organ 
Company, has charge of the Kansas City branch of the Fort 
Wayne Organ Company. 

—Mr. Alexander Mahan, of Cortland, N. Y., has been spend- 
ing the past week in this city. Mr. Mahan is the largest dealer 
in his section of the State. 

—Charles Blasius & Sons, Philadelphia, sold at retail from 
their new store alone eight organs on Thursday last, eight on 
Friday and seven on Saturday. 

—Mr. J. Burns Brown has leased the lower floor of No. 74 
Fifth-ave., to which place he will transfer the business from No. 
8 Union-sq. The new wareroom is 25x 115, and is one of the 
handsomest on the avenue. 


—Among patents issued lately we find the following : 
Music back for sheet, G. C. Scott 
Music holder, sheet, G. C. Scott 
Musical instrument, mechanical, M. Gally. 
Opera chair, J. M. Sauder..............+.: SRE eadakin etesnbeaabrone 

—Mr. Samuel Pierce, manufacturer of metal and wood organ 
pipes in Reading, Mass,, has been working his factory on full 
time right along during nine years. About three years ago Mr. 
Pierce began the decoration of front pipes and in the fall of 1883 
erected a building for that special department. The decorating 
department has become a great success, and the work is of the 
a ane =. 
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ORGANS. Nene i 4 MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 


— WITH — 


Patent Qualifying Tubes, J N wer 


— GIVING — 


PIPE ORGAN 
TONE. 


Gocds, the Best. 
Prices, Low. 


STRICT PROTECTION. ¥ 9 Siam ; Gils Ga MELIAnSe— 


Agents Wanted. Ne wy SS Ve OR TS Sa ae FES Ue) 


poe : a ny a “se "I 4 Warerooms and Principal Office : 
LOU q WARREN PR! =p LT | No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
C G & - bear E Id gS = | BROOKLYN—338 Fulton Street. JERSEY CITY—43 Montgomery Street. 
: is : 4 | BROOKLYN—664 and 666 Fulton Street. WASHINGTON, D.C.—1103 Pennsylvania Ave. 


ORGAN C0 ’ = , —fa Mo | pa | BROOKLYN—95 Broadway, E. D. | PHILADELPHIA—1020 Arch Street, 
RROOKLYN—794 Broadway, E. D. | SARATOGA SPRINGS— 484 Broadway. 


Detroit, Mich. eee CASE FACTORY—LEOMINSTER, MASS. 


(LOUGH jit MRHEBORN G. S}IITH, 
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Manufactured by C. F. Martin & Co. 
m= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME. NAME. <a 
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For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GON], Mr. WM. SCHUBERT, | Mr. S. De La COVA, Mr. H. WORRELL, 

Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. De JANON, | Mr. N. W. GOULD, | 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Mr. N. J. LEPKOWSKI, 
. and many others, 


also in Europe. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
all kinds of MUSICAL INSTRUMENTS, STRINGS, ete., etc., etc. 


BEHR BROS. & CO. 


Importers of 


Kipacn 


Grand, ‘Square and{Upright 


+PLIANOS.' 


Received Highest Award at the United States 
Centennial Exh.bition, 1876. 
And are admitted to be the most Celebrated In- 











NEW PATENT 


Harmonic Upright 


MITH 


AMERICAN 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION. 


TEXT OF JUDGES’ REPORT: “ The QUALITY 
of TONE, which is EMS RKABLY fine, by _ its 

NCY the SINGING qualities 
hout, the 
IGN, and 


struments of the Age. Guaranteed for Five Years 
7 Illustrated Catalogue furnished on application. 
Prices reasonable, Terms favorable. 


Warerooms, 237 E. 3d Street. 
Factory, from 233 to 245 E, 23d St., New York. 


THE 


TABER 


ORGAN CO. 





FACTORY, 


Worcester, Mass. 


BRIGGSS 


OLD AND RELIABLE 


PIANO STOOL 


MANUFACTORY 


PETERBORO, N. H. 





Special Prices to the Trade. 


PIANO STOOL WITH BACK. 


The latest and most practical Novelty in this line. 
What S. B. Mirus, the great Pianist, says about this 
Patent Stoo 

New York, June 26, 1884 


Messrs. T. F. KRAEMER & CO., New York. 
Gents: Having seen and tried your adjustable 
Pian 
te tify to the excellency and usefulness of the 
ame, Nt hat 1 most particularly recommend is the 
support and portability of it I think it will supersede 
all other Piano Stools. For those who practise 
much I think it is an absolute necessity. 


S. B. MILLS, 


T. F. KRAEMER & C0, 


GENERAL AGENTS, 
103 East 14th Street, 
NEW YORK. 


Near Steinway Hall, 


ee CATALOGUE FREE 





_ ol with Back, I have much pleasure in | 


| 204 & 206 W. Baltimore St., Baltimore. 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t#” Over 100,000 Made and Sold. 


Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN C0, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty — and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as bel te or in Tone, 
Touch, Workmanship and Durability. 


y d BRIL 
¢ 1 ‘ 7 the instrument, he. *OUC H even throu 
e | } ‘ ¢ CONSTRUCTION, WORKMANSHIP.” DES 
‘ ! r = 





Every Piano Futty WARRANTED FOR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 








C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 
A large variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 





CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO RELT MANUFACTURE ERS. 


C. KURTZMA 


MANUFACTURER OF — 


rand, Square and Upright 





-<PIANOFORTES, > 


106, 


108 and 110 Broadway, 


Buffalo, N. Y. 





PERFECTION of WORKMANSHIP. 


WAREROOMS, 15 ; EAST 14TH STREET. 


Factory, 292, 294, 296 and 298 + ie Ave. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


rhe BeLMOUt ua vie Milton 


ORGANS. 


First Class, New and Attractive Styles. 





GR” AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA. 





E. 8. DOBSON, 


UPRI GHT Yd PIAN OS. 


Moderate Price to the Trade. 


No, 437 WEST SIXTEENTH 8T., NEW YORK. 


L. M. RUBEN, 


MANAGER, 
40 Union Square, New York, 
REPRESENTING 


EMINENT MUSICAL ARTISTS 


In Europe and the United States. 
JACOB DOLL, 


— MANUFACTURER OF — 


Planotorle Strings and Desks, 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 


baal 


UPRIGHT 
CHRISTIR SOM. 209 to 223 97, 36th St, 8.» 








Cor. 29th Street, New York. 





F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Pianoin America. (8 Send for Catalogue. 


N. B.—Pianos not shipped before being thorough-y 
Tuned and Regulated 


GUILD FM 


PIANOS. 


Established 1861. Nearly 20,000 now in use. 


GUILD, ¢ CHURCH & Cco., 
175 B TREMONT STREET, BOSTON, MASS. 
3” Correspondence Solicited, 


HORACE WATERS & C0. 


PIANOS and ORGANS. 
7” AGENTS WANTED 








iercome. 124 Firth Ave. 
factory, Corner Broome and East Streets 





NEW YORK. 
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SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN co., Fort Wayne, Ind. 
WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 


~wiiT HAS NO SUPERIOR! #— "NEW YORK OFFICE, with C. H. DITSON & C0., 867 Broadway. 


GRAND, SQUARE AND UPRIGHT PIANOS. 
LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and my Uprights have my patent metallic 
A! frame, cast in one piece, patented May, 1877, and March, 1878 which has 


— ESTABLISHED 184. — caused them to be pronounced by competent judges, 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


BABY polenta) | GE EO. STE ECK & CO. | LITTLE GIANT. 


ee GRAND, SQUARE AND UPRIGHT mee PIANO MADE, 


PIANO MADE, 
PIANO MADE, Containing all improvements, com- 


| a bined with great strength and volumi- 
Remarkable for powerful sympathetic | — } nous tone, adapted for Schools, Flats 


i i s J Ta- ; 
tone, pliable action and absolute du phason a ereerenrenrtaninena and Small Apartments, 


= 1 Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. | Seal 


quire wew. — HERRBURGER-SCHWANDER, w= 2. = 


UST patented an action with all 
—MA FOPACTORER OF — 























range a alls ct DIPLOMA OF HONOR: 
hot or damp climates. The rails hustesdem, 2 1883 
cannot warp; the pivot-forks, made 14n0 or @ C 10nS& ey Oar S Peres as 
of an extremely hard wood, specially _ seeneen.. werp, - - IS85 
Devotes special attention to the tastes of the 


repared and seasoned, are d 
prep: se e re Bins HERRBURGER- SCHWANDER, 16 rue de l’Evangile, PARIS, France. American trade. Free delivery at 
to the iron rails, Prices and particu- Customer's factory. Competition 
TICe=. romp Service, 


lars free on application. Agents for the United States — Ww ILLIAM TONK & BRO., New York. Liberal Conditions. 


SAMUEL PIERCE, BURDET T Weer ‘CONOVER BROS. 


REA DING, MASS, 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


a — 


The very best made in every respect. 


See EET ORGAN CO, Limited, ERIE, Pa 0 Dp = R PIANO. 
ny b= Gay Pes +s iy ee x @ best Fiano in the Market. 
B c N + p , A N NO on AR cence | PEER & SON, Manufacturers, 


R.« M+ BEN r +&:+Co eg ~*~ 4) + ah 212, 214, 216 W. 47th St., NEW YORK. 
- => 


— MANUFACTURERS OF THE CELEBRATED — U PP te | G Hi T 
Three Unison, Full Agraffe, Square and Upright Pianos. mS A EN PIANO 
UNEQUALLED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 4 
THE BEST PIANG FOR DEALERS TO HANDLE. 


New Catalogue. Address R, M. BENT & CO., 453 West 36th Street, NEW YORK. 
B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 








UPRIGHT FIANOS. 


Among our valuable improvements, appre a OY pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Brac ket. 

Our Pianos are endorsed by such eminent judges as Mm 
Rive-King, Robt. G oldbeck, Chas. Kunkel, Ant on St reletzk 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hart man, of 
San Francisco, and many others 


105 EAST 14th STREET, NEW YORK. 





Send for List before buying. 


‘Burf{ng aojaq ws] 40} puss 





























R. W. TANNER & SON, T. F. KRAEM ER & CO., 103 East Fourteenth St., 


NEW YORK, 


MANUFACTURERS AND 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF i. 
IMPORTERS OF 


\ PIANO HARDWARE,| gate eee) «RAND, SQUARE 


Brackets, Pedal Guards, Pedal Feet, &c. 2 ee . x . fan and UPRIGHT 
Miche Pinting, Bressing and Japanning, Fine Cony and 4 f r \_ = . — ; aan PIANO COVERS 


~ y Malleable Iron Castings. All kinds of Piano Bolts . \ 3 } 
Patented. constantly on hand. S Yo. IS A —= ge f 7 AND SCARFS 
, Mee y a = TA opPian se Sheets, ; 








c Racks 


STRAUCH BROS., | eR eAN\ 


— MANUFACTURERS OF — 
to the Trade, 


Grand, Square and Upright 5 = 2 — ci - ; te > Lowest Prices, 


PIANOFORTE ACTIONS, <== = Sore oi 


‘ y FLAGS AND BANNERS FOR MUSICAL SOCIETIES 
99 a ¢ ‘ . =. 
22 to 30 Tenth Ay C.5 bet. 12th and 13th Streets, New York. P, O. Box 2920, Next to Steinway Hall. (4 Send for Illustrated Catalogue. 


3. (sre HAR RIRNIGTOnRI Az COo., manuyactoamne or) 
“Tihtvivhtim iyi oqQuare § Opright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component varts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 






Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 
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Mason & Hamlin 


SURPASS ALL OTHERS AT LONDON, 1885. 


ONLY GOLD MEDAL 


AWARDED REED ORGANS AT THE INTER- 
NATIONAL INVENTIONS EXHIBITION. 


THE IMPROVED 


UPRIGHT PIANOS 


CONSTRUCTED ON THE MODE OF STRINGING 
INTRODUCED BY MASON & HAMLIN, ARE 
CHARACTERIZED BY PECULIARLY REFINED 
MUSICAL TONE, MUCH DIMINISHED LIA- 
BILITY TO GET OUT OF TUNE, AND GREAT 
DURABILITY. 

For full particulars, send for Catalogue. 


MASON & HAMLIN ORGAN AND PIANO CO., 


46 East 147TH Street (Union Square). 














ONLY THE BEST MATERIALS USED. 





Cc. C. BRIGGS & CO. 


Upright and Sauare Pianos. | 
NWO. 5 APPLETON STREET, BOSTON, MASS. | 


NONE BUT THE FINEST _WORKMANSHIP. 


} 
| 


| 

















ALFRED 




















Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO? ORGAN 






Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, EEIPSI, | N. Y. 


MATERIALS, 


aa 


nh 
an 





122 BAST THIRTHHN TE Sa | NEW YORE. 





BEHNING 


Square, Upright and Grand Fianos 





fc Factory : 


128th Street near Third Avenue, New York. 





BEHNING & SON. 





LOCKWOOD PRESS, 126 and 128 “Duane Street, Cor. Church, New ~ York. 


McCAM MON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Pidno Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 


>, JAMES M. STARR &CO. 


— SUCCESSORS TO— 








esc’ 


4 Chase Piano Co. } 
RICHMOND, INDIANA. 



























— 











